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From the Artistic Director

In mid-2019, newly appointed as Artistic Director
of Musica Viva Australia, | began conversations
with a slew of brilliant Australian artists about how
we might collaborate, a process that accelerated
the following year when COVID closed down
concert halls, international flights and years of
planning. You have seen on our stages the fruits
of some of these conversations, in projects as
diverse as Lindy Hume's astonishing staging

of Schubert’s Winterreise with Allan Clayton,
Kate Golla and - in something more than spirit

- Fred Williams, and Matthias Schack-Arnott’s
brilliant reimagining of John Cage’s Sonatas and
Interludes in collaboration with his team and the
French pianist Cédric Tiberghien.

None of them took anywhere near as long to
reach the stage as has this collaboration between
Genevieve Lacey, Eriks Esenvalds, Alexis Wright,
Hollis Taylor, Jon Rose, and the Latvian Radio
Choir. My old friend Genevieve and | talked early
on about an idea that had been preoccupying
her for a while, though not yet fully in focus (these
ideas are always the best!), a musical setting of
prose by the visionary Australian author Alexis
Wright. | knew Alexis’s Carpentaria (2006) but
had not yet read The Swan Book (2013), the

text Genevieve had in mind. Anyone familiar
with Alexis’s work will know the scale of her
imagination, the sheer ambition of each project.
How to extract a settable prose poem from over
300 pages of dense, brilliant story-telling and
powerful imagery?

Fortunately, everyone involved in this project
has been as taken with this simple proposition
as | was, the results of which you will hear on this
premiere tour. The Grammy and Gramophone
Award-winning Latvian Radio Choir has been

to Australia before, though not under its new
director Kaspars Putning, whose artistic response
to the idea of this commission from his fellow
countryman Eriks, and to the program in which it
would be embedded, has been merely one of the
many pleasures of this long-awaited tour.

— Paul Kildea



Program

Caroline SHAW (b. 1982)
And the Swallow (2017) 4 min

Jacob VAN EYCK (1590-1657)
Engels Nachtegaeltje (The English Nightingale)

(first published 1644) 4 min
Arvo PART (b. 1935)
Magpnificat (1989) and Nunc dimittis (2001) 13 min

Felix MENDELSSOHN (1809-1847)

Psalm XXII ‘Mein Gott, warum hast du mich verlassen’

(My God, why hast thou forsaken me) (1844) 8 min
Hollis TAYLOR and Jon ROSE
Bird on Byrd (2026) 12 min

World premiere performances, generously commissioned by Donald and Kay Magarey

INTERVAL

Giovanni Pierluigi da PALESTRINA (1525-1594)
Pulchra es anima mea (Thou art beautiful, my love)
(first published 1584) 5min
Recorder divisions by Francesco Rognoni (1570-1626)

Peteris VASKS (b. 1946)

Maisu masu vardi (Our mothers’ names) (2003) 13 min
Hollis TAYLOR and Jon ROSE
Etheridge River for recorder and butcherbird (2026) 3 min

World premiere performances, generously commissioned by Donald and Kay Magarey

Eriks ESENVALDS (b. 1977)
Ceremony of Swans (2026) 20 min
Text by Alexis Wright from The Swan Book

World premiere performances, commissioned by Musica Viva Australia
and generously supported by Anita Anderson OAM & Graham Anderson,
Richard Cobden SC and Paula McLean.

Please ensure that mobile phones are turned off before the performance.
Photography and video recording are not permitted during the performance.



CHALK HILL

McLAREN VALE

TWO-TIME 'BEST WINE' WINNER AT
MCLAREN VALE WINE SHOW IN FOUR YEARS.

Discover more and reserve your tasting at chalkhillwines.com.au

Come for the wine and stay for the view at one of the Vale’s most visited wineries.

SPECIAL T

WE ARE AN
INSTRUMENTAL
PARTNER

PROUD SUPPORTERS OF

I \ Special T Print
02 9150 0974

Musica Viva Australia specialtprint.com.au




Regional Touring

Musica Viva Australia is passionate about
sharing outstanding music and artists with
communities across regional and remote
NSW. Our Regional Featured Artists change
each year and include dynamic young
ensembles as well as established musicians
at the peak of their careers.

musicaviva.com.au/regional

We collaborate and partner with a wide
range of presenters including regional
conservatoria; music societies and clubs;
festivals; and independent venues. We are
grateful for funding which allows us to level
the playing field for regional presenters,
through supporting costs of touring and
logistics.

Masterclasses

Musica Viva Australia creates opportunities
for Australian and internationally
acclaimed artists to share their experience
and expertise with talented early-career
artists and young music students, creating
an enriching learning experience.

musicaviva.com.au/masterclasses

Musica Viva Australia’s Emerging Artists program,
including Masterclasses, Strike A Chord and
FutureMakers programs, is supported by:

Tom Breen & Rachael Kohn AO

Nicholas Callinan AO & Elizabeth Callinan
Lorna Chapman

Caroline & Robert Clemente

Rowena Danziger AM”

Di Jameson Family Foundation™

Elisabeth Hodson & the late Dr Thomas Karplus
Mercer Family Foundation

The Morawetz Family in memory of Paul Morawetz
Marjorie Nicholas OAM

Patricia H Reid Endowment

Craig Reynolds

Andrew Sisson AO & Tracey Sisson

Kay Vernon

Youth Music Foundation of Australia
Anonymous (2)

Musica Viva Australia Masterclasses are also supported
by Wesfarmers Arts in Western Australia, Monash
University in Victoria, University of Queensland, and the
Australian National University in Canberra.

~Founding members of the Strike A Chord Consortium.

Pianist Paul Lewis giving a closed masterclass to students
at Monash University Melbourne in October 2026.
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The Latvian Radio Choir is a unique,
award-winning collective of professional
singers that offers an extraordinarily wide
repertoire to its audience. It has performed
all over the world, from Amsterdam’s
Concertgebouw and Muziekgebouw, the
Elbphilharmonie in Hamburg, and the
Théatre des Champs-Elysées in Paris to the
Lincoln Center, the Kennedy Center, and
the Walt Disney Concert Hall. The choir has
worked with the Lucerne Festival Orchestra,
Ensemble intercontemporain, the Los Angeles
Philharmonic, Camerata Salzburg, and
Concerto Copenhagen.

The choir has been a guest at many
prestigious music festivals, including the BBC
Proms, the Salzburg Festival, the new music
festival Klangspuren, the Lucerne Festival,
Klangvokal in Dortmund, the Baltic Sea
Festival in Stockholm, Australia’s OzAsia
Festival and the Spring Arts Festival in Monte
Carlo, as well as earning significant acclaim
in North America for its appeareances

in the White Light Festival in the US and
Soundstreams in Canada.

The Latvian Radio Choir has received multiple
awards. It was one of the featured choirs on
the ECM recording of Arvo Part’s Adam’s
Lament, which received a Grammy award,
and in 2023 won the Gramophone Choral
Award for its recording John Cage: Choral
Works. The choir is a repeat winner of Latvia’s
highest national award for achievements in
professional music, the Grand Music Award,
as well as the winner of the Republic of Latvia
Cabinet of Ministers Award. In late 2022, the
choir received the Latvian national Excellence
Award in Culture.

The Latvian Radio Choir was founded in 1940
by the legendary Latvian conductor Teodors
Kalning, who led it until his death in 1962;
Kaspars Putnins took on the role of Artistic
Director in 2024.
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Kaspars Putnins has been Artistic Director of
the Latvian Radio Choir since 2024. From 2020
to 2026, he was Artistic Director and Principal
Conductor of the Swedish Radio Choir and held
the position of Chief Conductor of the Estonian

Philharmonic Chamber Choir from 2014 to 2021.

Kaspars regularly appears with the RIAS
Kammerchor Berlin, SWR Vokalensemble
Stuttgart, Collegium Vocale Gent, Danish
National Vocal Ensemble & Choir, Netherlands
Radio Choir, NDR Vokalensemble Hamburg,
Flemish Radio Choir, and Choeur Accentus,
most recently in Paris (Théatre de la Ville),

La Seine Musicale in Boulogne-Billancourt

and Rouen.

Kaspars Putnins is recipient of the Latvian
Grand Prix of Music and the Latvian Council of
Ministers Award for Achievements in Culture
and Science. For his devoted activity in the
music life of Estonia as chief conductor of the
Estonian Philharmonic Chamber Choir Kaspars
Putning was given the Annual Award of the
Cultural Endowment of Estonia in 2019.

Kaspars Putnin$ director

lize Paidere-Stake manager

Sopranos Iveta Apine, llona Dzérve,
Nora Kalnina, Agnese Paunina,
Agate Pooka, Inita Vindava

Altos llze Konovalova, Gundega Krimina,
Lauma Malnace, Inga Martinsone,
Dace Strautmane, Shino Yamasaki

Tenors Jekabs Bernats, Ridolfs Bérting,
Janis Kursevs, Daniels Pelnéns,
Jurdis Rats, Serhii Zadorozhnyi

Basses Aldis Andersons, Gundars Dzilums,
Emils Gilués-Lacis, Janis Kokins,
Vitalijs Stankevics, Vilhelms Vacietis




Musician and arts advocate Genevieve
Lacey connects people and ideas through
sound, creating and performing multi-
artform pieces that combine her skills as
performer, composer, and curator, which
are experienced in concert halls, public art
installations, film, theatre, dance, radio, TV,
and the digital realm.

Maijor works include Of Ice and Stars
(incorporating early music, contemporary
and commissioned works, premiered with the
Tasmanian Symphony Orchestra), Breathing
Space (a permanent installation at the
National Museum of Australia, Canberra),
Bower (a musical haven, a gentle experience
of music and light with Marshall McGuire),
Pleasure Garden (a listening garden),
Soliloquy (a radical reinvention of the solo
recital featuring Telemann’s Twelve Fantasias
for Solo Flute), Recorder Queen (a semi-
animated documentary film), and one infinity
(a cross-cultural, participatory performance
piece).

This year Genevieve continues in her role as
curator of the Sydney Opera House’s Utzon
Room Music Series and the Boyd Music Series
at Bundanon, makes her debuts with the
Sydney Symphony Orchestra in Labyrinth of
Time (Classics in the City, at City Recital Hall,
Angel Place) and at Aldeburgh Festival, UK,
and chamber music engagements include
Castlemaine Festival, Melbourne Chamber
Orchestra at Daylesford, McClelland Gallery
and Peninsular Music Society.

As a recorder virtuoso, Genevieve makes
regular appearances with Australian

and international orchestras and has
commissioned and premiered works by
composers including Brett Dean, Elena Kats-
Chernin, Paul Grabowsky, Liza Lim, Erkki-
Sven Tiur (Estonia), John Surman and Max
de Wardener (UK), Jan Bang (Norway) and
Wang Peng (China). Collaborators include
writer Alexis Wright, visual artist Amos
Gebhardt, composer Mary Finsterer and
Antarctic scientist Steven Chown.

Genevieve has been artistic director for
Finding Our Voice, artistic advisor to
UKARIA Cultural Centre and the inaugural
director of Musica Viva Australia’s
FutureMakers program. Her curatorial
expertise has been sought out by LiveWorks
(Performance Space 2020-22), Rising
(2019-20), Adelaide Festival (2019), and
Melbourne Recital Centre, (artist-in-
residence 2018). She serves on the board
of A New Approach and was Chair of the
Australian Music Centre (2016-21). Her
extensive discography has won her ARIA,
Helpmann and Green Room awards,
Churchill, Freedman and Australia Council
Fellowships, the Melbourne Prize for Music
(Outstanding Musician Award), and the
Sidney Myer Individual Performing Arts
Award.

Latvian Radio Choir © Janis Deinats | Genevieve Lacey © Pia Johnson



HOLLIS TAYLOR

Violinist/composer, zodmusicologist, and
ornithologist Hollis Taylor is Research Fellow
at the Sydney Conservatorium of Music. Taylor
rethinks pied butcherbird repertoire for other
human instruments and voices. Central to

her compositional ethos is celebrating avian
achievements rather than adding human
improvements.

Recent commissions include works for
Kronos Quartet, Ensemble Offspring and a
birdsong concerto for recorder, performed
by Genevieve Lacey and the Adelaide
Symphony Orchestra, London Sinfonia, and
Melbourne Symphony Orchestra, supported
by Creative Australia.

JON ROSE

Violinist/composer Jon Rose’s life’s work is

the development of a total artform based
around one instrument: The Relative Violin.
Jon has appeared on over 100 albums and
CDs, working with many of the innovators
and mavericks in contemporary music such as
Kronos Quartet, Derek Bailey, Alvin Curran,
Otomo Yoshihide, llan Volkov, Christian
Marclay, and John Zorn.

In 2012 Jon was honoured with the Australia
Council’s prestigious prize, the Don Banks
Award for outstanding and sustained
contribution to Australian music. He curates
the Rosenberg Museum, his own violin
museum of more than 1000 artefacts.

Hollis Taylor and Jon Rose are recipients of
the 2025 APRA AMCOS Art Music Award’s
Richard Gill Award for Distinguished Services
to Australian Music.

Hollis Taylor © Jon Rose | Jon Rose © Hollis Taylor

ERIKS ESENVALDS

Eriks ESenvalds is one of the most sought-after
composers working today. Performances of
his music are heard on every continent and his
works are widely recorded. Eriks is a popular
public speaker, which he often combines with
leading masterclasses and conducting. Born
in Priekule, Latvia in 1977, Eriks is a graduate
of the Latvian Academy of Music where he
today heads the Department of Composition.

Eriks’ music has been performed in major
venues around the world including Carnegie
Hall, the Royal Albert Hall, Sydney Opera
House, Philharmonie Berlin, the Gewandhaus
in Leipzig and Tokyo Opera City Concert Hall.
Nordic Light, his multimedia symphony on the
folklore and mythology of the northern lights,
has been performed in the US, Canada,
Germany, Sweden, and Switzerland. His full-
scale opera The Immured was premiered at
the Latvian National Opera and Ballet.

ALEXIS WRIGHT

Alexis Wright is a member of the Waanyi
nation of the southern highlands of the Gulf of
Carpentaria. She is the author of the prize-
winning novels Carpentaria, The Swan Book
and, most recently, Praiseworthy. Wright's
books have won numerous literary awards,
including the Miles Franklin Literary Award,
James Tait Black Memorial Prize and the
Queensland Literary Award for Praiseworthy.

Wright is the first author to win the Stella Prize
twice, and Praiseworthy is the only book to
have received both the Stella and the Miles
Franklin Awards. She is the inaugural winner
of the Creative Australia Award for Lifetime
Achievement in Literature and the winner of
the 2024 Melbourne Prize for Literature.

Eriks ESenvalds © Jurgis Rikveilis | Alexis Wright © Darren James



About the music

Grammy and Pulitzer award-winning
composer Caroline Shaw has built a career
on cross-genre collaborations; among many
others she has produced work for Rosalia,
Phoebe Bridgers, and the vocal ensemble
Roomful of Teeth, of which she is a founding
member. Her polished style embraces a
range of extended vocal techniques. And
the Swallow is a beautiful setting of Psalm
84 ('How beloved is your dwelling place’),
expressing a yearning for home and for
safety; Shaw has said that she was thinking
of the Syrian refugee crisis when she wrote
this piece. The music contrasts homophonic
statements of the text (where all voices sing
in block chords and identical rhythm) with
more expansive mmm and ahh vowel sounds,
culminating with a directive for the singers to
emulate the sound of falling autumn rain.

© LUKE IREDALE

how beloved is your dwelling place,
o lord of hosts

my soul yearns,

my heart and my flesh cry

the sparrow found a house,

and the swallow her nest,

where she may raise her young

they pass through the Valley of Bakka,
they make it a place of springs

the autumn rains cover it with pools

Psalm 84

Caroline Shaw © Kait Moreno | Arvo Part © Eric Marinitsch

Jacob van Eyck was one of the most prolific
composers of music for solo recorder. A
well-known nobleman and musician of the
Dutch ‘Golden Age’, van Eyck was blind from
birth. Amongst his many fine achievements,
van Eyck was a virtuoso recorder player

and his Der Fluyten Lust-hof (The Flute's
Pleasure Garden) remains the single largest
collection of works for a solo wind instrument.
The English Nightingale is drawn from this
collection and fits beautifully into the bird-
inspired themes of this evening’s program.
Though van Eyck intended it for the instruction
of amateur musicians, it is a challenging and
atmospheric work, imitating the call of the
nightingale through its piercing tone-colour,
precise stop-start rhythms and elegant
Baroque ornamentation.

© LUKE IREDALE

The Magnificat and Nunc dimittis are the two
best-known canticles of the New Testament;
together they form the centrepiece of evening
prayer services in the Christian liturgical
tradition and have been set to music by
thousands of composers.

Estonian-born Arvo Part's setting of the

Latin Magnificat text is a meticulously
constructed, controlled and mostly introverted
work, except for a series of unrestrained,
magnificent outbursts of choral sound.
Emotionally and technically pared back, this
work is notable for its solemnity of text setting,
which is largely in the form of recitation

with no repetition of the text. It treads an
essentially static harmonic path, yet interest is



maintained through a clever orchestration of
the voices, and carefully placed dissonances
to colour the harmonic palette.

The Magnificat is representative of the
‘tintinnabuli’ style for which Pért is renowned.
Influenced by his experiences with chant
music, the style combines two distinct voices:
one outlines the notes of the tonic triad while
the other moves in mostly step-wise motion,
creating a hypnotic musical effect.

Part’s Nunc dimittis is a later work,
commissioned and premiered in 2001 by the
Choir of St Mary’s Episcopal Cathedral in
Edinburgh. The music employs the tintinnabuli
technique but in a less spare way than

the Magnificat; instead Part richly follows

the content of the text, notably (and most
famously) at the word lumen, ‘light’, where the
music explodes into a radiant C-sharp major
chord, designed to fill every corner of the
cathedral with sound.

© NATALIE SHEA / LUKE IREDALE

Magnificat anima mea Dominum, et exsultavit
spiritus meus in Deo salutari meo. Quia
respexit humilitatem ancillae suae; ecce

enim ex hoc beatam me dicent omnes
generationes. Quia fecit mihi magna qui
potens est, et sanctum nomen ejus, et
misericordia ejus a progenie in progenies
timentibus eum. Fecit potentiam in brachio
suo; dispersit superbos mente cordis sui.
Deposuit potentes de sede, et exaltavit
humiles. Esurientes implevit bonis, et divites
dimisit inanes. Suscepit Israel, puerum suum,
recordatus misericordiae suae. Sicut locutus
est ad patres nostros, Abraham et semini ejus
in saecula.

My soul magnifies the Lord, and my spirit
rejoices in God my Saviour. For he has looked
upon his handmaiden in her lowly state:
behold, from henceforth all generations shall
call me blessed. For he who is mighty has
made me great, and holy is his name. And
his mercy is upon those who fear him, from
one generation to the next. He has shown
strength with his arm, he has scattered the
proud in their innermost thoughts. He has
cast down the mighty from their thrones and
lifted up the humble.

He has filled the hungry with good things
and sent the rich away empty. Mindful of his
mercy, he has come to the aid of his servant
Israel. As it was promised to our fathers,
Abraham and his descendants for ever.

Luke 1: 46-55

Nunc dimittis servum tuum, Domine,
secundum verbum tuum in pace, quia
viderunt oculi mei salutare tuum, quod parasti
ante faciem omnium populorum, lumen ad
revelationem gentium et gloriam plebis tuae
Israel.

Gloria Patri, et Filio, et Spiritui Sancto, sicut
eratin principio, et nunc, et semper, etin
saecula saeculorum. Amen.

Lord, now you let your servant depart

in peace, as you promised. For my eyes

have seen your salvation, which you have
prepared for all to see: a light to enlighten the
Gentiles, and to be the glory of your people
Israel.

Glory to the Father, and to the Son, and to the
Holy Spirit, as it was in the beginning, is now
and ever shall be, world without end. Amen.

Luke 2:29-32

‘My God, my God, why have you forsaken
me..." So commences the tenor soloist at the
outset of Mendelssohn's setting of Psalm

22 for double choir. Composed during
Mendelssohn’s time in Leipzig in the 1840s,
the set of three Psalms, Op. 78, displays

the influence of German church music,
particularly J.S. Bach, that was so paramount
to Mendelssohn’s music and to his own legacy.
Indeed, without Mendelssohn’s rediscovery



and performance of a near-forgotten

St Matthew Passion, Bach may never have
re-entered the Western consciousness in the
way that he did.

Mendelssohn in this well-loved eight-part
setting elects for rich homophonic writing
alongside pleading interjections for soloists,
helping to give prominence to the text.
Associated in the Anglican tradition with
Maundy Thursday, Psalm 22 is initially
despairing but moves to hopefulness in the
nineteenth verse: But do not be far from me,
Lord. You are my strength; come quickly to
help me. It is at this point that Mendelssohn
modulates from gloomy E minor to bright

E maijor, the soprano soloist beautifully
underlining this shift in tone. The composer
maintains the sense of gratefulness until

the work’s end, as the two choirs bounce
antiphonally off one another, coming together
satisfyingly at the conclusion.

© LUKE IREDALE

Mein Gott, mein Gott, warum hast du mich
verlassen? Ich heule, aber meine Hilfe ist fern.
Mein Gott, des Tages rufe ich, so antwortest
du nicht; und des Nachts schweige ich auch
nicht.

Aber du bist heilig, der du wohnest unter dem
Lobe Israels. Unsre Véter hofften auf dich;
und da sie hofften, halfest du ihnen aus. Zu dir
schrieen sie, und wurden errettet; sie hofften
auf dich, und wurden nicht zu Schanden.

Ich aber bin ein Wurm, und kein Mensch, ein
Spott der Leute, und Verachtung des Volks.
Alle, die mich sehen, spotten meiner, sperren
das Maul auf, und schditteln den Kopf: Er klage
es dem Herrn, der helfe ihm aus, und errette
ihn, hat er Lust zu ihm. Ich bin ausgeschuttet
wie Wasser, alle meine Gebeine haben sich
getrennt. Mein Herz ist in meinem Leibe wie
zerschmolzenes Wachs. Meine Kréfte sind
vertrocknet wie eine Scherbe, und meine
Zunge klebt am Gaumen, und du legst mich
in des Todes Staub. Denn Hunde haben mich
umgeben, und der B&sen Rotte hat sich um
mich gemacht; Sie haben meine Hénde und
FlBe durchgraben. Sie teilen meine Kleider
unter sich, und werfen das Loos um meine
Gewand.

Aber du, Herr, sei nicht ferne. Meine Stérke,
eile mir zu helfen. Errette meine Seele vom
Schwert, meine Einsame von den Hunden. Hilf
mir aus dem Rachen der Léwen, und errette
mich von den Einhdrnern. Ich will deinen
Namen predigen meinen Bridern, ich will
dich in der Gemeinde ridhmen.

Ruhmet den Herrn, die ihr ihn flrchtet! Es
ehre ihn in aller Same Jacobs, und vor him
scheue sich aller Same Israels, denn er hat
nicht verachtet noch verschméht das Elend
des Armen, und sein Antlitz nicht vor ihm
verborgen, und da er zu ihm schrie, hérte

er es. Dich will ich preisen in der grof3en
Gemeinde; ich will meine Gelubde bezahlen
vor denen, die ihn flrchten. Die Elenden
sollen essen, dass sie satt werden; und die
nach dem Herrn fragen, werden ihn preisen;
euer Herz soll ewiglich leben. Es werde
gedacht aller Welt Ende, dass sie sich zum
Herrn bekehren, und vor ihm anbeten alle
Geschlechter der Heiden. Denn der Herr hat
ein Reich, und er herrscht unter den Heiden.

My God, my God, why have you forsaken
me? | cry out, but help is far from me. My
God, | cry out by day, but you do not answer,
nor am | silent at night.

Yet you are holy, you dwell in the praise of
Israel. In you our fathers put their trust; they
trusted and you delivered them. To you they
cried out and were saved; in you they trusted
and were not put to shame.

But | am a worm, not a man, scorned by
everyone, despised by the people. All who
see me mock me; they hurl insults, shaking
their heads: ‘He trusts in the Lord, let the Lord
rescue him! Let him deliver him, if he takes
delight in him! | am poured out like water,
and all my bones are out of joint. My heart
has melted within me like wax. My mouth is
dried up like a piece of broken pottery, and
my tongue sticks to the roof of my mouth;
you lay me in the dust of death. For dogs
have surrounded me, a pack of villains
encircles me; they have pierced my hands
and my feet. They divide my clothes among
them and cast lots for my garment.

But do not be far from me, Lord. You are my
strength; come quickly to help me. Deliver
my soul from the sword, my precious life




from the power of the dogs. Rescue me
from the mouth of the lions; save me from
the horns of the wild oxen. | will declare your
name to my people; in the assembly | will
praise you.

You who fear the Lord, praise him! All you
descendants of Jacob, honour him! Revere
him, all you descendants of Israel! For he has
not despised or scorned the suffering of the
afflicted one; he has not hidden his face from
him, but has listened to his cry for help. | shall
praise you in the great assembly; | will fulfill
my vows before those who fear you. The
meek will eat and be satisfied; those who
seek the Lord will praise him — may your
hearts live forever! All the ends of the earth
will remember and turn to the Lord, and all
the families of the nations will bow down
before him, for dominion belongs to the Lord
and he rules over the nations.

Psalm 22:1-8,14-16,18-28

Bird on Byrd, by Hollis Taylor and Jon Rose,
brings together two seemingly impossible
modes of music making: an Australian
songbird and the British Renaissance master
William Byrd (1540-1623). Thirteen million
years ago, Australian pied butcherbirds
diverged from a corvid ancestor and evolved
a striking preference for song — reminding
us that humans are latecomers to melodic
invention. Each spring, individuals perform
nocturnal long songs lasting up to seven
hours, transforming their material annually
with new phrases, variations, and even
mimicry of other species and sounds.

This birdsong (re)composition began with
a detailed transcription of a nocturnal solo
recorded at Yipirinya School, Alice Springs.
Here, the recorder mediates between bird

and choir, sometimes mimicking avian
complexity, sometimes offering a distinctly
16th-century line, and occasionally joining
the choir in a typical Renaissance texture.
It connects the avian and human musics,
celebrating rather than ‘improving’ upon
birdsong.

This early Byrd piece survives only ina
tablebook manuscript; aside from section
titles, it is wordless. lts counterpoint has been
thinned to create space for bird and recorder,
opening new layers and sonic relationships.

© HOLLIS TAYLOR & JON ROSE

Giovanni Pierluigi da Palestrina lived

and worked in Rome and, apart from two
books of madrigals, wrote exclusively for the
Catholic church. His music is often held up as
the epitome of Renaissance polyphony and
the ideal approach to setting sacred texts.
Indeed, it has become a model for teaching
composition, analysed and imitated by
everyone from Bach and Mendelssohn to
today’s first-year conservatorium students. His
music is still frequently performed as part of
choral liturgies by church and cathedral choirs
all over the world.

Pulchra es, amica mea (‘You are beautiful,
O my love’) is a setting of text from the Old
Testament’s Song of Songs. It is impeccably
clear-textured and expressive in its melodic
lines. In this concert Genevieve Lacey
performs diminutions — an embellishment
whereby long notes are divided or shortened
— by the Italian composer Francesco
Rognoni. The ornamention of Palestrina’s
vocal lines throws the motet’s satisfying
harmonic motion into relief.

© NATALIE SHEA / LUKE IREDALE



© Janis Porietis

Pulchra es, amica mea,

suavis et decora sicut Jerusalem,
terribilis ut castrorum acies ordinata.
Averte oculos tuos a me,

quia ipsi me avolare fecerunt.

You are beautiful, O my love,
sweet and comely as Jerusalem,
terrible as an army set in array.
Turn away your eyes from me,

for they have made me flee away.

Song of Songs 6:3-4a

The career of Péteris Vasks, doyen of
Latvian composers, has not been without its
challenges. Born into the family of a Baptist
pastor in Soviet-occupied Latvia, Vasks was
unable to study composition in his home
country due to the Soviets’ repressive policy
towards Baptists. Trained as a violinist, Vasks
played in several Latvian orchestras before
moving abroad to study composition with
Valentin Utkin at the State Conservatory in
Vilnius, Lithuania. Following the restoration
of Latvia’s de facto independence in 199],
Vasks’ music came to be known beyond

the borders of Latvia, due in part to the
enthusiastic support of violinist and conductor
Gidon Kremer. Today, Vasks is lauded as
one of the most influential contemporary
European composers, whose use of chance
elements, minimalism and muscular Western
harmony in his music has made for a colourful
and varied oeuvre. He numbers among

the ‘holy minimalists’ — also including Part,
Gérecki and Tavener — whose reimagining
of plainsong and other liturgical traditions,
blended with slow-moving, modal harmony,
has created a sound which is sensual but
distinctly modern.

In Our Mothers’ Names, Vasks thoughtfully
sets a secular text by Latvian poet, writer

and journalist Maris Caklais, exploring
themes of nature and of various birds’ names
which are traditionally used as affectionate
nicknames in Latvia, especially for women.
The through-composed eight-part work fits an
extraordinary range of dynamics and vocal
sounds info only 12 minutes: from an attention-
grabbing forte opening to soft, luminous
cluster-chords and barely-there passages for
very low basses. In a particularly arresting
mid-section, the addition of bird-like hoots
and calls, sung by each of the singers in their
own time as the repeating sibilance of the
underlying text bubbles and froths, creates

a mood of ratcheting tension, like dozens of
conversations happening at once. Sweeping,
chaotic glissandi from the voices set up a
forceful climax before Vasks dials the dynamic
right back for the final lines: Leave the treetop
to the birds, to settle themselves upon.

© LUKE IREDALE

Dzilna, tu dzirdi mani?
Cielava, atsaucies!
(Tramvaji ribédami
rita pusmigla dziest.)

Ja vien varétu, aizietu

cauri gadiem (un neliktos daudz),
kur Grieze griez bérniem maizi,
kur Valodze lietu sauc,

siltu laiku kur sadzied aube
(ai, sparnu sasvitrots logs!).
Bet zeme ir virsa uzbérta,
un virsa uzstadits koks.

Kadu roku un klépju

paglabts manas dzivibas trauks?
putni — noslépuma slépéji,
putni un kapulauks.

Ai, smaga, zinosa zeme,

ai, véji, pléséji, grauzéji,

nemiet nemamo, visa néméji,
tikai galotni nenolauziet,

lai palika galotnite,
kur putniem uzmesties.

© MARIS CAKLAIS



Woodpecker, do you hear me?
Wagtail, answer.

(Streetcars, rumbling,

Fade away in morning fog.)

If it were possible | would go back
through all the years (there don't seem
to be so many),

where the quails quarrel over food

for their children,

the oriole summons the rain,

the blackbirds sing out the warm weather
(or, windowpane from birds besmeared).
But earth has been poured over it,

and on top, a tree is planted.

Which hands and lap
Have saved my life?

Birds — dealers in secrets,
Birds and burial grounds.

Oh, earth, heavy knowing earth,

oh wind, flayer and gnawer,

take what you must, you who take everything,
only don't break the treetop,

leave the treetop to the birds,
to settle themselves upon.

TRANSLATION © LAURIE ANNE MCGOWAN

Hollis Taylor and Jon Rose describe their
work Etheridge River:

The Gulf Developmental Road guarantees just
a single lane of bitumen. Drivers in this part

of far north Queensland must keep constant
watch for oncoming traffic and wandering
stock, ready to pull off onto gravel-and-red-
dust shoulders at a moment’s notice. Acres of
termite ‘tombstones’ line much of the road’s
442 kilometres. After several hours heading
west, a long bridge crosses the dry Etheridge
River. Here, a cut-out of a huge Brahman steer
with floppy ears welcomes (and farewells)
visitors to Georgetown, population 250.

You could say it's an unlikely place for us to
stage our encounter — but Australia is full of
surprises.

© HOLLIS TAYLOR & JON ROSE
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Composer Eriks ESenvalds writes:

It has been a great privilege to write
Ceremony of Swans for Musica Viva Australia,
bringing together the extraordinary voices

of the Latvian Radio Choir and the artistry

of Genevieve Lacey. | know the remarkable
colours and subtleties the Latvian Radio

Choir can create, while Genevieve’s different
instruments offered me another wonderful
palette of sounds to explore.

| was equally honoured to set words by Alexis
Wright, whose The Swan Book creates a
world suspended between sleep, memory
and dream. A girl hears the strange music

of black swans and gradually seems to enter
their world. Her longing for freedom becomes
something real: she steps into their waters and
skies, learns their song, and experiences the
miracle of being airborne.

The music follows this transformation. At

first, the choir sings largely homophonically,
allowing the words to tell the story and
establish the landscape from which its mystery
and magic can emerge. Gradually the sound-
world changes: the singers produce overtones
and imitate birdsong, while Genevieve's
instruments intertwine with their voices. |

have also created spaces where the choir
recedes, allowing her playing to come to the
foreground and shine.

Nature has always been central to my music,
and here | wanted to evoke wings, distant
calls, water, changing light and the energy of
swans in flight. Above all, Ceremony of Swans
follows that beautiful moment when the girl

is no longer simply watching the swans, but is
flying with them.

ERIKS ESENVALDS © 2026



Ceremony of Swans
A little girl was lost.

In a silent world, she [the girl] slept for a very
long time among a tre€'s huge woven roots.

Locked in the world of sleep, only the little
girl's fingers were constantly moving, in slow
swirls like music, writing stanzas in ancient
symbols, forming words that revealed the
twittering of bird song speaking about the
daylight.

She heard the strange song of the swan, the
music of migratory travelling cycles, crossing
seas with spanned wings pulsing to the
rhythm of relaxed heartbeats.

The swan was searching for its soul.

The girl thought that she could hear ghost
music, black swans whispering to each
other, arriving from nowhere, more and
more of them descending in never-ending
ribbons from the sky, gathering into flocks of
thousands.

Guardian angels roosting on every rooftop.

The swans dived through invisible crevices
to other worlds, dreaming their own names:
Goolyen, Connewerre, Dungorong, Muru-
kutchi, Kuluin, Mulgoa, Kungair, Koonwaarra,
Byahmul.

She could feel the miracle of being airborne.
| feel so light now.
EXCERPT FROM THE SWAN BOOK

© ALEXIS WRIGHT
COURTESY OF GIRAMONDOPUBLISHING.COM



Interview

BY KATHERINE KEMP

Genevieve Lacey is a recorder player, a
storyteller, and a creative catalyst. She
brings together ideas and people and
weaves them into new visions. Both new
works in tonight’s concert began as tiny
kernels of an idea which have, over the
course of nearly ten years, grown into
major new works. Musica Viva Australia’s
Director of Concerts & Communities,
Katherine Kemp, asks Genevieve about the
genesis of these projects.

How did you meet Jon Rose and Hollis
Taylorg What do you find inspiring
about them and their music@

Jon and Hollis are legendary figures

in contemporary music. | met them first
through their iconic work, which | admired
as an avid listener and audience member.
| was delighted when Hollis invited me

to record a handful of her solo pieces,
which are inspired by her lifelong study
and celebration of pied butcherbird song.
That led to me asking Hollis and Jon to
write me a concerto, Absolute Bird, which
| premiered in 2017 with the Adelaide
Symphony Orchestra and Paul Kildea
conducting, and subsequently performed
with the Melbourne Symphony Orchestra
and City of London Sinfonia.

Jon and Hollis are inspiring people and
artists. They have brilliant imaginations,
fierce intellects, and have created singular
lives in music.

How did you meet author Alexis Wright?
Why did you suggest her words would be
ideal for a Latvian composer to set?

| met Alexis through the remarkable
ensemble Black Arm Band, with whom |
had the privilege of working from 2008, for
about a six-year period. Alexis and | share
a love for music and words (I’'m a voracious
reader, and she’s a great listener), and
she's very generously allowed me to use
her texts in a couple of projects since the
Black Arm Band days, including Breathing
Space, the permanent sound installation

| created for the National Museum of
Australia.

| thought that text from Alexis’ novel The
Swan Book — which refers often to sound
and music — would suit this program and
project. And the idea of pairing the best of
contemporary Australian writing with the
best of contemporary Latvian composition
feels like a joyful meeting and celebration
of two cultures.

What are you looking forward to, in
working with Kaspars Putning and the
Latvian Radio Choir?

I'm looking forward to being wrapped

in their velvety sound. They’re musically
incredibly flexible, performing newly
commissioned works and absolute
classics with equal elegance. Kaspars is
a beautifully thoughtful programmer and
conductor. They've already been warmly
welcoming of my unusual instruments
and the ideas central to this project, so |
can't wait to have the joy of meeting and
rehearsing with them in Riga, and touring
with them across Australia.



~ B -
riks and | have talked ak
-of my instruments (I'll pld
recorders in-his piece), and Ale
has been so sensitive and respectful inl
setting of Alexis"words;"and the qualities
my instruments. Seeing the score’emerge
has been thrilling.

o, 5,

You've built a stunning career out of such &
imaginative musical adventures — but do

you ever wake up feeling like you'd like to [
do something really bog-standard for once?

Why or why.not? * e

Bog-standard isn't my natural inclination.
I've a mind and an imagination that don't

sit still, and | feel fortunate to be able to use ' ) 3
those traits daily. | love trying new ideas with . . s

a range of people with different skills and )
sensibilities, and | hope‘there wilkbe many: . D
more adventures ahead.

SIOPUNDS Yi1oY



THANK YOU TO OUR WONDERFUL DONORS

For more than 80 years, the generosity of our donor family has powered everything we do. Your support enables us
to create, produce, and present extraordinary work — celebrating exceptional artists, investing in the next generation
and inspiring learners of all ages across the country. We couldn’t do this without you. Thank you.

CREATIVE DEVELOPMENT
COLLECTIVE

Thank you to these generous donors whose visionary
investment helps bring to life MVA's artistic vision.

Prof Malcolm Gillies AM & Dr David Pear
International Music & Arts Foundation
Richard Wilkins

ENSEMBLE PATRONS

Our 2026 national concert season is made possible through
the extraordinary generosity of our Ensemble Patrons, whose
support underwrites the presentation of each national tour.

AWinter’s Journey
Ensemble Patrons
Production Patron
Artist Support Susie Dickson

Other Tour Support  Ina Bornkessel-Schlesewsky &

Matthias Schlesewsky, Hans & Petra Henkell, Ms Felicity
Rourke & Justice Francois Kunc, Ruth Stratton, Lyn Williams AC,
Michael Wishart in loving memory of Valerie Wishart.

Peter Griffin AM & Terry Swann
Philip Bacon AO

Beethoven’s Ghost
Chamber Music Foundation

The Fairy’s Kiss
Chamber Music Foundation

Nicolas Altstaedt & Thomas Dunford
Bruce & Charmaine Cameron

Paul Lewis: Mozart+
Chamber Music Foundation

Latvian Radio Choir & Genevieve Lacey
Ensemble Patrons lan Dickson AM & Reg Holloway
Other Tour Support  Dalia Stanley & lan Portek
in living memory of their parents
Henry and Marta Portek

MVAIS ENSEMBLE PATRONS

MVAIS Ensemble Patrons support the exceptional
ensembles which deliver childhood music education
programs for Musica Viva Australia In Schools.

El Camino
Ray Wilson OAM &Raymond Camillire
in memory of James Agapitos OAM

Game Day Richard Wilkins

Lifeis an Echo Jo Strutt

Lost Histories Kay Vernon

Music of the World Gresham Partners

Music in my Suitcase
Michael Wishart, in loving memory of Valerie Wishart

Onthe Wireless Alison Kerry

Roads We Travel Leanne Menegazzo
Water Rhythms Anthony Strachan
Wyniss Penelope Hughes

STRIKE A CHORD CONSORTIUM

The vision of our founding Consortium members will help
shape the future of Australia’s national chamber music
competition for school students.

Rowena Danziger AM
DiJameson Family Foundation

EMERGING ARTISTS
GIVING CIRCLE

The collective generosity of our Emerging Artists supporters
nurtures the next generation of Australian chamber musicians
through our Masterclasses, Strike A Chord and FutureMakers
programs.

Tom Breen & Rachael Kohn AQ, Nicholas Callinan AO
&Elizabeth Callinan, Lorna Chapman, Caroline &
Robert Clemente, Elisabeth Hodson & the late

Dr Thomas Karplus, Mercer Family Foundation,

The Morawetz Family in memory of Paul Morawetz,
Marjorie Nicholas OAM, Patricia H Reid Endowment,
Craig Reynolds, Andrew Sisson AO & Tracey Sisson,
Kay Vernon, Youth Music Foundation of Australia,
Anonymous (2)

CONCERT CHAMPIONS

Each mainstage concert s brought fo life in cities across the
country thanks to the generosity of our Concert Champions.

ACT  Andrew Blanckensee & Canberra Concert Champions,
Dr Ray Edmondson OAM & Sue Edmondson,
Dr Sue Packer AO, Sue Terry & Len Whyte, Anonymous

NSW  Andrew Andersons AO, In memory of

Dr Catherine Brown-Watt PSM, Patricia Crummer, In memory
of Pam Cudlipp, Dr Jennifer Donald & Mr Stephen Burford,

Dr Annette Gero in memory of her parents Helga and Stephen
Angyal who bought their first Musica Viva Australia seats

in 1946, Dr James Gillespie & Ms Deena Shiff, Katherine &

Reg Grinberg, Rob & Lindy Henderson, In honour of the late
Kenneth W Tribe AC

QLD Brisbane Concert Champions, Andrew & Kate Lister,
Andrea & Malcolm Hall-Brown, Barry & Diana Moore,
Anonymous (2)

SA  Don Aldridge & Veronica Aldridge OAM, McDougall
Telfer Foundation, In memory of Lesley Lynn, Dr Susan
Marsden & Michael Szwarcbord, Diane Myers

VIC  Peter Lovell & Michael Jan, In memory of Paul
Morawetz, Greg Shalit & Miriam Faine, Dr Michael Troy,
The late G D Watson

WA Agiftto share the love of music (2), Jan James in
memory of beloved piano teacher Marjorie Codrington
Wyndham, Deborah Lehmann (in memory of Michael Alpers),
For Stephanie Quinlan (2), Robyn Tamke and Anne Last &
Steve Scudamore AM



AMADEUS SOCIETY

The Amadeus Society is a group of passionate music lovers
and advocates who have joined together to support the
extraordinary artistic initiatives of Musica Viva Australia.

Tony Berg AM & Carol Berg AM, Tom Breen &

Rachael Kohn AO, Rowena Danziger AM, Dr Annette Gero,
Katherine & Reg Grinberg, Fred Hilmer AO &Claire Hilmer,
Michael Katz AM & Frédérique Katz, Philip Robinson,
Andrew Rosenberg, Ray Wilson OAM

COMMISSIONS

Musica Viva Australia is proud to support
the creation of new Australian works through:

The Ken Tribe Fund for Australian Composition
The Hildegard Project

We are also grateful to the following for
their generous support of this work:

Anita Anderson OAM & Graham Anderson
DR &KM Magarey
Paula McLean
Regnare Commissioning Circle

led by the Darin Cooper Foundation
Richard Cobden SC
Richard Wilkins

LASTING GIFTS

We are deeply appreciative of those who have chosen to leave
a bequest to Musica Viva Australia in their will, to make a lasting
impact that not only celebrates their passion for music but
enables music for future generations of audiences and artists
alike. Your legacy will live on through our work.

LEGACY DONORS

We proudly honour the generous legacies of those donors who
are no longer with us, and the impact their support still has
today.

NSW  The late Charles Berg AM OBE,

The late Stephan Center, The late Janette Hamilton,

The late Judith Kaldor, The late Merle Joan Lambourne,

The late Kenneth Mansfield Saxby,

The late Kenneth W Tribe AC, The late Elizabeth Varley,

The late Patricia Zeppel

QLD  The late Dr Steven Kinston, Anonymous

SA The late Edith Dubsky, The late Anne Hirsch,
The late Lesley Lynn

VIC  Thelate Tanya Cooper, The late Helen Dick,

In memory of Anita Morawetz, The late Bart Wissink,

The family of the late Paul Morawetz, The late Dr G D Watson,
The late Kaye Salisbury, Anonymous

WA Anonymous

CUSTODIANS

We thank those who have notified us of their

intention to leave a gift to us in their will.

ACT  Margaret Brennan, Prof Malcolm Gillies AM &
Dr David Pear, Clive & Lynlea Rodger, Ruth Weaver,
Anonymous (3)

NSW  Graham Blazey, Jennifer Bott AO, Lloyd &

Mary Jo Capps AM, Andrew & Felicity Corkill,

Peter Cudlipp, Liz Gee, Suzanne Gleeson, David &
Christine Hartgill, Annie Hawker, Dorothy Hoddinott AO,
Mathilde Kearny-Kibble, Elaine Lindsay, Trevor Noffke,
Dr David Schwartz, Nicola Shelley, Ruth Spence-Stone,
Mary Vallentine AO, Derek Watt, Deirdre Nagle Whitford,
Richard Wilkins, Kim Williams AM, Megan Williamson,
Ray Wilson OAM, Anonymous (18)

QLD  Barbara McKenzie, John Nightingale
&Leslie Martin, Anonymous (3)

SA Monica Hanusiak-Klavins & Martin Klavins,
Anonymous (5)

TAS  Kim Paterson KC, Anonymous

VIC  Elizabeth & Anthony Brookes, Julian Burnside AO KC,
Prof Sheila Fitzpatrick, Robert Gibbs & Tony Wildman,
Penelope Hughes, Helen Vorrath, Anonymous (11)

WA Janice Dudley, Anne Last, Deborah Lehmann,
Graham Lovelock, Ross Symonds, Robyn Tamke,
Anonymous (5)

ANNUAL DONORS

We're thankful to our annual donors who support our work where
it's needed most and for all they enable us to do — both on and
off the stage — for Australian musicians, artists and music lovers,
including our extensive education and outreach programs.

MAJOR GIFTS

$100,000+
NSW  The Berg Family Foundation
QLD lan&Caroline Frazer
$50,000+
ACT Marion & Michael Newman
NSW  JADonald Family,
Elisabeth Hodson & the late Dr Thomas Karplus
$25,000+
NSW  Darin Cooper Foundation
Glenn Moss
$10,000+
NSW  Rowena Danziger AM, lan Dickson AM &
Reg Holloway, Graf family, Charles & Wallis Graham,
Bryan Havenhand & Anna Kaemmerling,
Michael Katz AM & Frédérique Katz, Vicki Olsson,
Penelope Seidler AO, Ezekiel Solomon AM,
Diane Sturrock, Richard Wilkins, Anonymous (2)
QLD Andrea &Malcolm Hall-Brown, Anonymous

VIC Peter Lovell & Michael Jan, The Morawetz Family
in memory of Anita Morawetz, Joy Selby Smith

WA David Wallace & Jamelia Gubgub,
WA Committee of Musica Viva Australia,
Michael Wishart in loving memory of Valerie Wishart,
Anonymous



ANNUAL GIFTS
$5000+

ACT Sue Terry & Len Whyte, Anonymous

NSW  Judith Allen, Maia Ambegaokar & Joshua Bishop,
Mrs Christine Bishop, Tom Breen & Rachael Kohn AQ,

Jillian Broadbent AC & Olev Rahn, Neil Burns,

Hon.J C Campbell KC & Mrs Campbell, Patricia Crummer,

In memory of Pam Cudlipp, Thomas Dent, Kathryn Greiner AO,
Katherine &Reg Grinberg, Annie Hawker, Stephen &

Michele Johns, Karin Keighley, Catharine & Robert Kench,

Ms Andrea Larkin, Gary Linnane & Peter Braithwaite,

Julianne Maxwell, Philip Robinson, Vivienne Sharpe

in honour of Tony Berg AM, David & Carole Singer, Kay Vernon

QLD Philip Bacon AO, Andrew &Kate Lister,
Barry & Diana Moore, Barbara Williams &
Jankees van der Have, Anonymous (2)

SA The Gwinnett Family, Dr Mary Hood,
Dr Susan Marsden & Michael Szwarcbord,
McDougall Telfer Foundation

VIC Alastair &Sue Campbell, Canny Quine Foundation,
Caroline &Robert Clemente, Mr Carrillo Gantner AC,
Mary-Jane Gething, Linda Herd, Peter Kingsbury,
Genevieve & Anthony Nunan, Ralph & Ruth Renard,

Ms Thea Sartori, Greg Shalit & Miriam Faine, Lyn Williams AC,
Mark &Anna Yates, Anonymous

WA Deborah Lehmann (in memory of Michael Alpers),
Mrs Morrell, Anonymous

$2500+

ACT DrJean Finnegan, R&V Hillman,
Kristin van Brunschot & John Holliday, Anonymous

NSW  Susan Burns, Richard Cobden SC,
Sarah & Tony Falzarano, Dr Annette Gero, Lybus Hillman,
Kevin & Deidre McCann, Nicola Shelley, Anonymous

SA DJ & EM Bleby, Marnie Hughes-Warrington &

Bruce Warrington, Hugh & Fiona MacLachlan OAM,

Dr Leo Mahar, Geoff &Sorayya Martin, Ann & David Matison,
Diane Meyers

TAS Caroline Sharpen OAM

VIC Alexandra Clemens, Anne Frankenberg &
Adrian McEniery, Liz & Alex Furman, John & Margaret
Harrison, Angela & Richard Kirsner, Ann Lahore,
Leanne Menegazzo, Denise Nabb, Michael Nossal
&Jo Porter, Helen Vorrath, Dr Victor Wayne &

Dr Karen Wayne OAM

WA Gavin Ashley, Dr Robert Larbalestier AO, Anne Last
& Steve Scudamore, Zoe Lenard & Hamish Milne,
Graham Lovelock & Steve Singer

$1000+

ACT Odin Bohr & Anna Smet, Ms Sharon Green,

Mr Kingsley Herbert, Philippa Horner, Elspeth Humphries,

Dr Sue Packer AO, Helen Rankin, Clive & Lynlea Rodger,
Diana Shogren, John Warren & Emma Warren, Ruth Weaver,
Anonymous

NSW  David &Rae Allen, Dr Jonathan Blackwell,

Gay Bookallil, Jennifer Bott AO, Robert Cahill &

Anne Cahill OAM, Michael Coombes, Vanessa Cragg & the
late Ronald D Cragg OAM, Peter Cumines, Robin & Wendy
Cumming, Michael Dewis, Howard Dick, Robert Gardos,

John &Irene Garran, Michael Graf, James Graham AM &
Helen Graham, The Hon. Donald Harwin, Jennifer Hershon
&Russell Black, Fred Hilmer AO & Claire Hilmer, Dr Ailsa
Hocking & Dr Bernard Williams, Dorothy Hoddinott AO,

Jason Huljich, L Reid & C Jackson, Deborah Jones, Andrew
Kaldor AM & Renata Kaldor AO, Mathilde Kearny-Kibble,
Prof. Geoffrey Kellerman, Jocelyn Kelty, Bruce Lane, Jennifer
Littman-Ferns, Ken Maher AO & Jane Jose OAM, James
Marshall, Frances Morris, Irena Morozov & Dene Olding,
Geoffrey Osborne, Philip Pogson, Marian Purvis, Trish
Richardson in memory of Andy Lloyd James, Elizabeth Russell,
Karl Schurr & Margaret McCluskey, Julian Smiles & Dimity Hall,
Robyn Smiles, Stanley Family, Geoff Stearn, Alden Toevs &
Judi Wolf, Mr Douglas Tribe, Pauline W, Chad Walker, Andrew
Wells AM, Mrs Jenny Williams, Megan Williamson, Petra
Wittenburg, Jill Wran, Anonymous (4)

QLD Alaina Andrews, George Booker & Denise Bond,
Robin Harvey, Lynn & John Kelly, Keith Moore, William Rivers

SA The late Peter Bailie & Ann-Maree O'Connor,

Kate H, Elizabeth Hawkins, Elizabeth Ho OAM in honour of
the late Tom Steel, Dr Norman James & Mrs Christine James,
Dr lwan Jensen, Joan Lyons, Diana McLaurin, Julie Mencel &
Michael McKay, Leon Pitchon AM, Richard Ryan AO & Trish
Ryan, Tony Seymour, Jennie Shaw, Dr Lesley Smith, John & Al
Sulan, Anne Sutcliffe, Colin &Sandra Taylor, R & G Woolcock,
Anonymous (4)

VIC Cecily &John Adams, Russ & Jacqui Bate, Jan Begg,
David Bernshaw & Caroline Isakow, Dorothy Broom, Pam
Caldwell, Alison & John Cameron, Mrs Maggie Cash, Alex &
Elizabeth Chernov, Ms Jenny Darling, Dr Elizabeth Douglas,
William Downey, Mr Mark Ellison, Andrea Goldsmith, Naomi
& George Golvan KC, Grieve Family Fund, Lyndsey & Peter
Hawkins, House for Music, Virginia Henry, Doug Hooley,

Dr Anthea Hyslop, Angela Kayser, Monica Lim, Janet
McDonald, Peter McMullin AM, Ruth McNair AM & Rhonda
Brown in memory of Patricia Begg & David McNair,
Christopher Menz & Peter Rose, Alana Mitchell, D &F Nassau,
Barry Robbins, Murray Sandland, Kate Stockwin & Michael
Bennett, Mark & Suzy Suss in memory of Dr James Pang,
Darren Taylor & Kent Stringer, David & Gai Taylor, Ray Turner
&Jennifer Seabrook, lan Watts OAM, Anonymous (4)

WA David & Minnette Ambrose, In memory of Lynne
Burford, Richard Chapman, Dr S Cherian, Michael & Wendy
Davis, Sue Fletcher, Bridget Faye AM, Legacy Unit Trust,
Jonathan Lim, Marian Magee & David Castillo, Sandra
Martig, Dr Bennie Ng & Olivier David, Rebecca O'Brien,
Prof Robyn Owens AM, Margaret & Roger Seares, Dorothy
Smith, Ruth Stratton, Philip Thick & Paula Rogers, Brian Wall,
Anonymous (4)



$500+

ACT Andrew Blanckensee, The Breen/Dullo Family,
Margaret Brennan, Michael Brown, Christopher Clarke,
Jill Fleming, Claudia Hyles OAM, Lawson Lobb,

Alex Marsden, Margaret Oates, Dr Jenny Stewart,

Dr Paul & Dr Lel Whitbread, Anonymous (5)

NSW  John Baird, D Barbeler & K Kemp, Charles Barton,
Dinah Beeston, John Boden, In memory of Laurie Bowering -
from Sorella Women's Choir, Virginia Braden OAM, Hugh &
Hilary Cairns, Judith Campbell & Mr Brian Campbell, Mary Jo
Capps AM, Lucia Cascone, Lyn Casey, Geoffrey Collins, Mrs
Susan Collins & Mr Angus Collins, Dr Clare Cunningham, John
&Patricia Curotta, The Hon. Elizabeth Evatt AC, Prof. Dorottya
Fabian, Annabella Fletcher, Judy Frankenberg, Alan Froude &
David Round, Kate Girdwood, Robert Green, Anthony Gregg,
Pauline Griffin AM, Anita Grinberg, Diana Hannigan, Roger
Hargraves, The Harvey Family, Roger Henning & Anton Enus,
Barbara & John Hirst, David & Sarah Howell, Dr John Hughes,
Mrs Marie Jamieson, Megan Jones, Kabuku PR,

Prof. Geoffrey Kellerman, Dr Paul Lam, Diccon & Elizabeth
Loxton, Dr Colin MacArthur, Margaret McDonald,

Prof. Craig Moritz, Paul O'Donnell, Lynda Kathryn O'Grady,
Christina Pender, Penny Rogers, John &Sue Rogers, Jenny
Stewart, Thomas Sutton, Susan Tallis, Judy Thomson, Mrs

Lee Tredinnick OAM, Graham &Judy Tribe, Kate Tribe,

Mary Vallentine AO, Richard Wagner, Matthew Westwood,
Geoffrey White OAM &Sally White OAM, Peter Williams,
Anonymous (15)

QLD

Geoffrey Beames, Mary Bennie, Dr Margaret

Cameron, Loreta Giuseppe Fin AM, Janet Franklin,
Matthew Gillett, Maggie Goodfellow, Jennifer Kennedy,
Timothy Matthies, Anthony Simmonds, Mr Jeffrey Willmer,
Anonymous

SA Max Brennan, Peter Clifton, Zoé Cobden-Jewitt &
Peter Jewitt, Philip & Anne Hicks, Robert Kenrick, Ruth Marshall
&Tim Muecke, John & Mary Mayo, Amanda Pepe, George
&Judy Potter, Prof Simon Pyke, Christopher Wainwright,
Anonymous

TAS Dr Roland Warner

VIC Bibi Aickin, Mr Peter Allan, Diane Barbeler, Ken
Barelli, Margaret Barrett, Coll & Roger Buckle, Brian & Raynor
Castles, Kate Cherry, Dr Anne Colman, James Davidson,
Jeanie Evans, MrJack Fajgenbaum QC & Mrs Vivien
Fajgenbaum, Margaret Farren-Price, Kingsley Gee, Margrette
Glynn, Prof Denise Grocke AQ, Felicity Hampel AM, Nancy
James, Ms Dorothea Josem, Robyn Lansdowne, Helen Reeves
&Peter Willcocks, Eda Ritchie AM, Prof. Lynne Selwood,
Maureen Turner, The Australian Strings Association (AUSTA),
Caroline Vaillant, Anonymous (4)

WA MrHarry Anstey, Fred & Angela Chaney, David
Cooke, DrBarry Green, Russell Hobbs & Sue Harrington,
Hugh & Margaret Lydon, Nevarcinc, For Stephanie Quinlan,
Lindsay & Suzanne Silbert, Ms Diane Smith-Gander AQ,
Robyn Tamke, Janet Williams, Anonymous

THANK YOU

We are grateful to our donors at all levels,
including those who contribute up to $500.
Every gift really makes a difference.

VMW

Musica Viva Australia

2027 EDUCATION PROGRAM
BOOKINGS NOW OPEN

Packed with exciting new shows,
professional development workshops,
and comprehensive teaching resources
for every classroom, our program is sure
to inspire teachers and students alike.

Head to our website to discover
the full lineup and book now!

musicaviva.com.au/education




Untold Stories

BY MATTHEW WESTWOOD
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Adriana and Robert Gardos hiking in the Dolomites in ltaly.

WHY WE SUPPORT MUSIC EDUCATION

Adriana Gardos has had such a long
association with Musica Viva Australia
that she still pronounces the name of the
organisation in the way her Italian mother
used to.

‘My mother used to go to Musica Viva
concerts — so that was when we were
introduced to it, Adriana says. ‘Musica is
Italian for music, and my mother only spoke
Italian to us when we were growing up. My
father always had classical music going at
home. He didn't play an instrument but he
was very keen. His favourites were probably
Chopin, Tchaikovsky and Beethoven.’

Adriana’s husband, Robert Gardos, started
coming to Musica Viva concerts when he
was at high school, beginning what has
become a life-long love of music. Today,
the couple are frequent concert-goers in
Sydney and are generous donors to music
education programs delivered by Musica
Viva Australia In Schools.

Having seen the benefit to children of being
involved in music, Adriana and Robert

are keen to spread the word about music
education and the resources that are needed
to ensure as many children as possible can
take part. They want to encourage other
donors, big and small, to get behind Musica
Viva Australia’s Giving Day on Wednesday
18 November, when donations will be
directed to music education.

‘Music in schools is more than education,
Robert says. ‘It gives children the opportunity
to do things as a team, they learn discipline,
learn to listen, to move to music. Children
enjoy it, it gives them an amazing skill,

and | think every child should be given that
opportunity.

Adriana says: ‘It's a no-brainer as far as
I'm concerned. | like the fact that kids get
enjoyment from it, and the knowledge
of music is important to me. | think it has
a ripple effect — you concentrate on



education, and then the students go out and
maybe become educators as well, and it
spreads.’

While Adriana did not have the opportunity
to learn an instrument when she was growing
up, she and Robert made sure their two
children, David and Vanessa, were involved
in music from a young age. David is now

a professional musician, working in and
teaching musical theatre. Vanessa is involved
in education programs at the Australian
Museum in Sydney.

‘Vanessa learned two instruments, David
learned three,” Adriana says. ‘So | had five
music lessons a week, as well as sport. They
were very involved in music and both enjoyed
being in their school bands.’

Adriana and Robert have directed their
support for music education to areas where
children may not otherwise have access to

it, including regional and remote parts of
Australia and First Nations communities. This
year they increased their already generous
donation to Musica Viva Australia In Schools
to help fund programs in Western Australia
and the Northern Territory.

‘We have seen how disadvantaged people
are when they are far from the main areas,’
Robert says. “We have seen it in Indigenous
communities, and we've seen it in other
communities — we look at the facilities
available in the big cities compared to

how little those people have, in a country
that should be able to provide much more
equitably.’

Adriana is also an ambassador for the
Australian Indigenous Education Foundation,
and has twice been to the Garma Festival

in East Arnhem Land with that organisation.
Robert until recently was the chairman of

PKD Australia, a charity to support research
into polycystic kidney disease. Robert and
Adriana helped establish PKD Australia after
learning that a family that they knew well had
this inherited genetic condition.

They were introduced to Musica Viva
Australia In Schools when they attended a
school performance in Sydney by Wyniss —
a group from the Torres Strait Islands that is
hugely popular with young audiences.

Adriana and Robert regard music education
not only as a fun activity, but as a vital
preventative measure against some of the
problems that can afflict individuals and
society. Children who are engaged with
music, using their brains, cooperating with
others and expressing themselves creatively
cannot, at the same time, be doom-scrolling
on their phones. Robert says it can help
develop a child’s resilience and social skills,
helping support their mental wellbeing.

‘There must be a way to get through to
governments, to say that music is not

really a discretionary activity,” he says. ‘I
genuinely believe that it is a preventative,
and governments seem to shy away from
prevention — they always want to cure
problems. | think that’s way too late. We can’t
afford to wait for the problems to happen, if
there is a ready “vaccine” available, that is
music.’

Adriana says it gives her immense pleasure

to know that her support for Musica Viva
Australia In Schools is bringing joy and
educational benefits to children in some far-
flung parts of the country. ‘I think we get more
out of it than the kids get, just to see the impact
it's making,’ she says. ‘It's a very worthwhile
thing to contribute to. It is everlasting, it
changes people’s lives.

Join Adriana and Robert this Giving Day:
WEDNESDAY 18 NOVEMBER

Every donation made on

the day will be matched.

Scan to give or
get a reminder.

LET THE MUSIC IN.

For more information, contact Matthew Westwood: mwestwood@musicaviva.com.au | 0416 286 588



GOVERNMENT PARTNERS

Australian Government

Musica Viva Australia is assisted by

the Australian Government through

Creative Australia, its principal arts
investment and advisory body.

CONCERT PARTNERS

Creative
Australia

Musica Viva Australiais
supported by the NSW
Government through
Create NSW.

Musica Viva Australia is a Not-for-profit
Organisation endorsed by the Australian
Taxation Office as a Deductible Gift Recipient
and registered with the Australian Charities
and Not-for-profits Commission (ACNC).
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EDUCATION PARTNERS
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THANK YOU TO OUR PARTNERS

Great partnerships are derived from shared values and synergies. We extend our heartfelt thanks
to all our corporate, philanthropic and government partners who support Musica Viva Australia
and share our belief in music’s transformative power and capacity to enrich lives.
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