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FOREWORD
from the Artistic Director

’A stranger I came, a stranger I depart.’ 
It reads like the opening of a gothic novel. Or an Agatha Christie mystery. Instead, it’s the first line of Schubert and Müller’s song cycle Winterreise, arguably the most famous opening line in the genre. What unfolds thereafter is a portrait of a wayfaring philosopher-artist, the winter landscape his map to nowhere in particular, each encounter dissected with either curious detachment or impassioned gloom. It is a W G Sebald travelogue – only in song! Winterreise came to define German Romanticism (notwithstanding Schubert’s Austrian nationality) as surely as did Caspar David Friedrich’s heroic canvases. It linked Romantic introspection and psychological analysis with the German winter landscape, which is what makes the wanderer’s journey so unsettling.

On this reading it may seem perverse to partner these poems with images of the Australian landscape, except that to my eye Fred Williams came to define the Australian landscape and spirit every bit as assuredly as Schubert and Müller did Germany’s a century earlier. Of course, First Nations artists had been capturing and honouring the Australian landscape for millennia, though broader appreciation of this art largely postdates Williams’ early death in 1982. Rather than looking for literal overlaps between poems and paintings (a charcoal burner aside, which appears in both Müller’s poems and Williams’ oeuvre), we have sought to underline the universal qualities in the work of these three great artists.

In the mid 2000s, six months or so after bringing him to the Perth Festival, I conducted Allan Clayton in the UK in his first professional opera, a touching production of Britten’s Albert Herring. I had invited an old friend, Lindy Hume, to direct, and this gorgeous staging filled Snape Maltings, the concert hall Britten built in 1967. It was such a happy period, and the opportunity to bring Lindy and Allan together once more – alongside the wonderful Australian pianist Kate Golla – was not one I could easily surrender. I had been talking to videographer Dave Bergman about another project and asked if he’d put that to one side, to work instead on animating the stunning Williams images I had chosen with Lindy and the artist’s widow, Lyn Williams AC. 

Masterpieces demand our ongoing creative engagement, and generous supporters – in this instance Philip 
Bacon AO, Peter Griffin AM, Terry Swann and Susie Dickson – allow us to look at them with fresh eyes. Following Musica Viva Australia’s first staging of the cycle in 2022 throughout Australia and at London’s Barbican, these friendships have only deepened. It seems timely to revisit one of our flagship projects.

— Paul Kildea













PROGRAM


Franz SCHUBERT (1797–1828)
Winterreise (A Winter’s Journey), D. 911 (1827)			71 min

	I	Gute Nacht (Good night)
	II	Die Wetterfahne (The weather-vane)
	III	Gefror’ne Tränen (Frozen tears)
	IV	Erstarrung (Numbness)
	V	Der Lindenbaum (The linden tree)
	VI	Wasserflut (Flood)
	VII	Auf dem Flusse (On the river)
	VIII	Rückblick (A backwards glance)
	IX	Irrlicht (Will-o’-the-wisp)
	X	Rast (Rest)
	XI	Frühlingstraum (Dream of Spring)
	XII	Einsamkeit (Loneliness)
	XIII	Die Post (The mail-coach)
	XIV	Der greise Kopf (The hoary head)
	XV	Der Krähe (The crow)
	XVI	Letzte Hoffnung (Last hope)
	XVII	Im Dorfe (In the village)
	XVIII	Der stürmische Morgen (The stormy morning)
	XIX	Täuschung (Delusion)
	XX	Der Wegweiser (The signpost)
	XXI	Das Wirtshaus (The inn)
	XXII	Mut! (Courage!)
	XXIII	Die Nebensonnen (Phantom suns)
	XXIV	Der Leiermann (The organ-grinder)



This program is performed without interval.
Surtitles are excerpted from Richard Stokes’ translation of Winterreise,
published in The Book of Lieder (Faber, 2005).

Please ensure that mobile phones are turned off before the performance. Photography and video recording are not permitted during the performance.
DIRECTOR’S NOTE

Winterreise is a portrait in landscape. In this version, the luminous and familiar Australian landscapes of Fred Williams offer the wanderer no more comfort than the snowy European panoramas evoked by Schubert and Müller. By surrounding this Romantic-era winter journey with Williams’ 20th-century images, we make no attempt to transplant the action from northern to southern hemisphere; rather, we aim to celebrate the timelessness and universality of Schubert’s great work. 

The description ’song cycle’ suits Schubert’s Winterreise.
The wanderer’s obsessive journeying through these 24 songs leads him not to an end but rather an inescapable return to the beginning. In the final, exhausted stanza he invites the shabby organ-grinder – perhaps his alter-ego? – to wander alongside, accompanying his song. This sense of an unending journey underpins the monodrama, offering a portal to its staged performance and an insight into the wanderer’s relationship with the audience.

The narrative of Winterreise is in the mind of the wanderer. The randomness of the song sequence makes his storytelling erratic, confessional, compulsive. He needs us to try and understand his outsider mind. He seeks our empathy for his inner struggles, yet is unapologetic about his strange choices, his pain, his outbursts, his odd behaviour, all set against an indifferent landscape. This is indeed a troubled man, burning with bitterness and shame at society’s rejection, at being pitied by his former lover’s family. As he walks, he talks to the wind, the ice, the trees, the frozen river, his tears and – constantly – to his own heart. The imagery he conjures up is disturbing: the town’s ’crows’ throwing snowballs and hailstones at him; his own disembodied heart under the river ice. He is fascinated by a ’wonderful’ crow wheeling overhead and is darkly amused at the prospect of being eaten as carrion. There is an anarchic wildness in his solitude yet, in contrast, tenderness in his song to the linden tree, and rapture in the prayer-like ’Die Nebensonnen’.

To turn this internal chaos into a dramatic arc there is no finer singer/actor on the planet than Allan Clayton. Perhaps there is something of Hamlet – another of Clayton’s outsiders – in the wanderer’s existential angst, and a bit of Voss in the solitary figure surrounded by the immensity of Williams’ landscapes. No matter what the setting, the enigma of Winterreise flows from the fact that, from its first performance in 1828 to today’s in the digital age, the character of the wanderer remains unknowable, his journey emotionally epic, Schubert’s music exquisite.

— Lindy Hume

















ABOUT THE MUSIC

The songs (Lieder, in German) of Franz Schubert lie at the foundation of the art-song genre itself; and at the pinnacle of Schubert’s Lieder output stands Winterreise, a song cycle remarkable for its vivid musical portraits of the human heart smarting from the pains of love lost, and stoically resigned to the approach of death.

Conceived as a journey into the cold of winter, it sets to music a selection of poems by Wilhelm Müller published in 1823 and 1824 under the title Seventy-Seven Poems from the Posthumous Papers of a Travelling Horn-Player. Unlike the composer’s previous song cycle Die schöne Müllerin (set to texts by the same poet), Winterreise presents more a series of vignettes than a plot, as all of the important action has taken place before the narration begins. The narrator–singer is heard in conversation with his own heart, by turns reflective, questioning, ironic, and finally resigned. In this speculative frame of mind, he drifts fluidly between the world of his dreams and the bitter reality he faces.

At issue is a love affair gone wrong. The wanderer’s beloved has broken off their relationship to marry a richer man, leaving him despairing and alone with his thoughts, which travel through dark territory as he traverses village and country settings after leaving her house.

The work was composed in two separate parts in 1827, the year before Schubert’s death, making the terminal illness from which he was suffering one obvious point of reference. But the poems from Wilhelm Müller’s collection provide apt imagery for such a presentation of moods, with their recurring themes of loneliness and isolation, watchwords of the emerging Romantic movement in art.

The cast of characters with whom the narrator interacts are elements of the natural landscape (sun, wind, trees and leaves, flowers, rivers and snow, crows and ravens), elements that form symbolic company for his journey. Schubert’s achievement in setting these poems is to give musical life to these images, not only in the contours of the singer’s melody, but especially in the pictorial vividness of the piano score. The piano serves as more than mere accompaniment: it often acts out the role of the external surroundings through which the singer travels.

And yet a paradox pervades this piano score. It is both richly allusive and unusually austere. Benjamin Britten, in discussing Schubert’s artistry, outlined the performers’ challenge in these terms:

’One of the most alarming things I always find, when performing this work, is that there is actually so little on the page. He gets the most extraordinary moods and atmospheres with so few notes. And there aren’t any gloriously wishy-washy arpeggios to help you. You’ve got to create the mood by these few chords. He leaves it all very much up to the performers.’

© Donald G. Gíslason
Vancouver Recital Society






ABOUT THE ARTISTS

ALLAN CLAYTON

The flexibility and consistency of Allan Clayton’s vocal range, combined with a magnetic stage presence, have led to international acclaim for roles ranging from Peter Grimes and Hamlet to Faust and Candide. His discography spans repertoire from Handel to Dean. He was recognised with an Olivier Award for Outstanding Achievement in Opera for the 2025 world premiere of Mark-Anthony Turnage’s Festen at London’s Royal Opera House.

Recent performances include the US premiere of Brett Dean’s Hamlet at the Metropolitan Opera in 2022, and a definitive interpretation of Peter Grimes there, at Teatro Real Madrid and the Royal Opera, where he also opened the 2023–24 season in the title role in Jephtha. He also made his role debut as King Charles VII in Tchaikovsky's The Maid of Orleans with the Dutch National Opera in 2025, and returns to the Royal Opera House Covent Garden for Peter Grimes in May this year.

On the concert platform, Allan Clayton has appeared at the BBC Proms many times since his first visit in 2008, most recently in 2025 with the world premiere of Tom Coult’s Monologues for the Curious, and previously in Vaughan Williams’ Pastoral Symphony, Britten’s War Requiem, Berlioz’s L’enfance du Christ, Stravinsky’s Oedipus Rex and Handel’s Samson. He made his debut with the Vienna Philharmonic in a concert performance of Oedipus Rex at the 2025 Salzburg Festival, and this season joins Orchestre National de France in Schumann’s Le Paradis et la Péri.

In London’s Barbican Hall, he has sung in The Dream of Gerontius and Britten’s Spring Symphony with the London Symphony Orchestra under Sir Mark Elder and Sir Simon Rattle respectively, and in Mendelssohn’s Elijah with the BBC Symphony Orchestra and Sakari Oramo. 

He is a frequent visitor to Wigmore Hall and gives Lieder recitals around the world, with repertoire including works such as Schubert’s Die schöne Müllerin, Vaughan Williams’ 
On Wenlock Edge, and songs by Strauss, Wolf, Duparc and Tippett. Several composers have written song cycles specifically with his voice in mind, including Mark-Anthony Turnage with Refugee, Josephine Stephenson with Une saison en enfer, and Tom Coult with Monologues for the Curious. An advocate of contemporary music, he has appeared in world premieres of George Benjamin’s Written on Skin, Jonathan Dove’s The Adventures of Pinocchio and Gerald Barry’s Alice’s Adventures Under Ground.


KATE GOLLA

Kate Golla studied piano accompaniment at the Sydney Conservatorium of Music and subsequently worked in Australia as a pianist and repetiteur. In 2006 she was appointed Assistant Chorus Master at Opera Australia after which she joined the music staff. 

She relocated to London in 2014, where she worked at English National Opera for several seasons. She has performed at the Proms and at the Aldeburgh and Edinburgh Festivals, and works regularly with Glyndebourne Festival Opera, the Royal Opera House and English National Opera. 

Kate Golla has worked with the Hamburg Staatsoper, Opéra de Rouen Normandie, Norwegian National Opera, and with the Orchestre de Chambre de Paris. She continues to work regularly with the Sydney Symphony Orchestra and played on their European Tour in 2018, performing in venues including the Philharmonie in Berlin, Elbphilharmonie in Hamburg and the Festspielhaus in Baden Baden. Conductors with whom she has worked include Mark Wigglesworth, Edward Gardner OBE, Yannick Nézet-Séguin and Lorin Maazel. Since 2023 Kate has worked with Sir Simon Rattle and the London Symphony Orchestra on their Janáček opera recording project, and in the 2024/25 seasons she has been part of the music staff working on two world premiere operas by Mark-Anthony Turnage, Festen at the Royal Opera House and The Railway Children at Glyndebourne. Kate is also a member of the vocal and opera department coaching staff at the Guildhall School of Music and Drama.


LINDY HUME

Lindy Hume is one of Australia’s leading directors, acknowledged internationally for fresh interpretations of a wide variety of repertoire and progressive artistic leadership of Australian arts organisations and festivals including Perth Festival, Sydney Festival, and more recently Four Winds Festival and Ten Days on the Island. Her twelve Australian international festivals leave a substantial legacy of stellar global creations, bold and diverse new Australian works, projects fore-fronting contemporary First Nations cultures, socially engaged practice and deep community connections across Australia.

Equally at home in opera, she has served as Artistic Director of four Australian opera companies: West Australian Opera, Victorian Opera, OzOpera and Opera Queensland. She was the interim Creative Director and Artistic Adviser for Opera Australia’s Sydney Summer Season 2024.

As a stage director, Lindy Hume regularly creates new productions in Australia, New Zealand, Europe, the US and the UK for renowned international companies such as Opera Philadelphia, Seattle Opera, Houston Grand Opera, Des Moines Metro Opera, San Francisco Opera, Royal Swedish Opera Stockholm, Deutsche Staatsoper Berlin, Aldeburgh Festival, Welsh National Opera and eight productions for New Zealand Opera. In Australia she has created more than one hundred small- to large-scale productions, several new Australian works, and won Helpmann Awards for Best Director and Best Production. In her many productions for Opera Australia and the state companies as well as four Pinchgut Opera productions, she is recognised for creating popular and audience-friendly stagings that are intelligent yet accessible, boldly theatrical and oriented toward feminist / humanist narratives. 

Lindy Hume holds a Graduate Diploma in Arts Administration from the University of South Australia and an Honorary Doctor of Letters degree from the University of Western Australia in recognition of her contribution to the state’s cultural life, and in 2021 she received her PhD from Queensland University of Technology. In the 2021 Australia Day Honours, she was made a Member of the Order of Australia (AM) for significant service to the performing arts, particularly to opera. 

Lindy Hume is recognised as one of Australia’s leading thinkers and writers on creative life in regional Australia, and lives between her home on the far south coast of NSW, and Tasmania, where her husband lives. Her experience and deep interest in creative practice outside metropolitan centres inform her Currency House Platform Paper (2017) ‘Restless Giant: Changing Cultural Values in Regional Australia’ and her PhD thesis A Bigger Picture: Toward a Landscape-Oriented Creative Practice, which she is currently turning into a book.


DAVID BERGMAN

David Bergman is an award-winning composer, video and sound designer for theatre, dance, opera, installation and film.

His recent theatre credits include the role of video designer for the ground-breaking Sydney Theatre Company productions of Strange Case of Dr Jekyll and Mr Hyde, and The Picture of Dorian Gray, for which he won a Sydney Theatre Award for Best Stage Design of a Mainstage Production (with Marg Horwell), and for Sydney Chamber Opera’s Breaking Glass.

Other work for Sydney Theatre Company includes sound design for Playing Beatie Bow, video and sound design for A Cheery Soul and The Wharf Revue (2009–18), and video design for Julius Caesar, Muriel’s Wedding: The Musical, The Hanging, The Effect and The Long Way Home. For Griffin, David was sound designer for Green Park, for which he won a Sydney Theatre Award for Best Sound Design of a Mainstage Production, composer and sound designer for Superheroes, and composer, sound and video designer for First Love Is The Revolution, for which he was nominated for a Sydney Theatre Award. For Bell Shakespeare, David was the sound designer for The Lovers. For Belvoir, he was composer and sound designer for Scenes from the Climate Era, sound designer for Into the Woods and At What Cost?, video designer for Blue, and co-sound designer for Packer and Sons. David designed video and sound for Soft Tread’s national tour of The Gospel According to Paul, including for State Theatre Company South Australia. For the Sydney Opera House, David was sound designer for RENT. For Bangarra Dance Company, David was video designer for Sandsong, Spirit and Knowledge Ground. For Monkey Baa Theatre, David was video designer for Possum Magic and The Peasant Prince and sound designer for Josephine Wants to Dance.

Other credits include Museum of Modern Love (composer, sound and video designer) and Made to Measure (composer and sound designer), both for the Seymour Centre; Maggie Stone (composer and sound designer) for Darlinghurst Theatre; Salem and Another Country (composer and sound designer), both for NIDA; and for Hayes Theatre, sound and video design for Merrily We Roll Along, and sound design for Dubbo Championship Wrestling, The Rise and Disguise of Elizabeth R., Catch Me if You Can and Spring Awakening (ATYP).

David Bergman is a National Institute of Dramatic Art graduate and now teaches at NIDA.


MATTHEW MARSHALL

Born and raised in Perth, Matthew Marshall is a graduate of the West Australian Academy of Performing Arts (WAAPA), where he completed the Production and Design course in 2000.

With 25 years of experience, he has worked for most of the major performing arts companies and festivals in Australia. His work has been seen on the international stage at Oper Leipzig in Germany, the Barbican, Roundhouse and Southbank Centre in London, The Famous Spiegeltent and Magic Mirrors at the Edinburgh Fringe Festival, and in dance pieces Le Dernier Appel and Gudirr Gudirr (Marrugeku) at Le Manège and L’Espal in France, Belgium’s Concertgebouw, Teatro Central Seville in Spain and the Jean-Marie Tjibaou Cultural Centre in Nouméa, New Caledonia. In the US his technicolour The Barber of Seville has played two seasons (2017 and 2024) at Seattle Opera and featured in the 2024 summer opera festival in Iowa. Other US productions include Cinderella (Seattle and San Diego), Tchaikovsky (Tulsa Ballet) and Band of Magicians (Tropicana Casino Las Vegas).

Matt has twice been nominated for the Helpmann Award for Best Lighting Design, and has received multiple nominations for Best Lighting Design from the Australian Production Design Guild. His collaboration on Parrtjima Festival of Light 2024 (Grumpy Sailor) won the Gold and Best In Class Awards at the 2025 Good Design Awards.

Recent designs include The 39 Steps (Gooding/Woodward Productions), The Fairy Queen and Athalia (Pinchgut Opera), Dido and Aeneas (Opera Queensland / Opera Australia), Gatsby at the Green Light (Sydney Opera House / Caper and Crow / Brisbane Festival), The Children (Black Swan State Theatre Company), Il tabarro (Sydney Festival / Victorian Opera), Opera Australia’s Ring cycle, Le comte Ory, Cosí fan tutte, The Unruly Tourists, Macbeth, The Marriage of Figaro, The Turn of the Screw (New Zealand Opera), Vigil: Awaken (Sydney Festival), Velvet Rewired (Organised Pandemonium), Ballet at the Quarry and Goldberg Variations (West Australian Ballet), Eirebourne (Mellen Events / Mpire), The Crowd & I (Australian Chamber Orchestra) and Dark Mofo’s 
Night Mass (DarkLab).

Design highlights include Home, the opening event of the 2016 Perth International Arts Festival; This Is Our Youth, starring Michael Cera, Kieran Culkin and Emily Barclay (Sydney Opera House Presents); Billy Elliot, opening the new ASB Waterfront Theatre in Auckland; and Tim Finn’s farewell tour of Australia and New Zealand.

Matt is a mentor to Lighting Design students at NIDA and WAAPA, and has also worked with students at the Sharjah Performing Arts Academy in the United Arab Emirates.


FRED WILLIAMS

Fred Williams (1927–1982) is a towering figure in Australian art. Leaving school at 14, he studied drawing and painting at the Gallery School and George Bell Studio, before leaving for London in December 1951. In London, while working full time as a picture framer, he undertook further classes, and was captivated by the vast collections in the great museums. Upon his return to Melbourne in December 1956, Fred Williams moved away from the figure painting and drawing he had done so successfully, and embarked on a wholly unique way of representing the Australian landscape. He saw the country differently – saw the land underneath seasonal patinas and thought distinctively about perspective in nature – and he painted it differently: varnishes and glazes, sweeps of ochre and blobs of paint, colours that change depending upon light or the angle of view. And suddenly parts of Australia that had largely escaped the eye of all but Indigenous artists – the You Yangs, Sherbrooke Forest, Upwey – came to artistic life. After Fred Williams, Australians never saw their country 
the same again.

SONG ANALYSIS

I. Gute Nacht (Good night)
’A stranger I came, a stranger I depart.’ Beginning his lonely journey at a walking pace, our wanderer bids farewell to the house of his beloved, slipping off into the night accompanied only by the shadow of the moon. ’Love wanders willingly,’ he notes, with irony.

II. Die Wetterfahne (The weather-vane)
The piano imitates a weathervane spinning atop his beloved’s house as the singer wonders about those inside. Do their affections also change with the wind? Why should they care about him, when their daughter is marrying a rich man?

III. Gefror’ne Tränen (Frozen tears)
To the drip-drip sounds of the piano, he asks how his tears can have frozen to his cheek so soon. They were hot enough to melt ice when they poured from his heart. Alternating major and minor harmonies evoke both the warmth of feeling and the chill in the air of this scene.

IV. Erstarrung (Numbness)
Stunned by the loss of his love, he searches frantically for any piece of green grass beneath the snow to remind him of happier times. But all is dead around, like his frozen heart. The agitated piano accompaniment portrays his inner turmoil, while the avoidance of cadence at the end paints his inability to let her memory go.

V. Der Lindenbaum (The linden tree)
As a chill wind blows in the fluttering piano accompaniment, he passes by a tree into which he once carved words of love. Once the emblem of his happiness, it now offers him eternal rest beneath its branches. The simple tunefulness of this melody has made it into a well-known German folksong, Am Brunnen vor dem Tore.

VI. Wasserflut (Flood)
He muses on how the snow will absorb his tears, then thaw in the spring and flow with them into the stream. The flow of this stream will feel their warmth once again as it passes his beloved’s house.

VII. Auf dem Flusse (On the river)
The ice covering the river, on which he has carved the story of his love affair, is like his heart: it rages with a torrent beneath. Near the end, the piano pulses with signs of his inner torment.

VIII. Rückblick (A backwards glance)
Pursued by crows as he breathlessly escapes, the wanderer casts a nostalgic glance back at the town he is leaving, once so pleasant to his memory. And looking back, he still longs to stand in front of her house once again.

IX. Irrlicht (Will-o’-the-wisp)
The flickering light of a will-o’-the-wisp, imitated in the piano part, leads him astray into a mountain chasm. He is not worried, though, for as rivers lead to the sea, so human miseries, like the will-o’-the-wisp, are but a game, all leading to the grave.

X. Rast (Rest)
Pausing from the fatigue of his journey, he shelters in a little hut, but this bodily respite from the cold and wind only allows him to feel more keenly the burning sting of jealousy in his heart.

XI. Frühlingstraum (Dream of Spring)
Lost in a happy dream of springtime, our traveller is awakened by the rooster’s call and the shrieking of crows. Drifting between a dream state and harsh reality, he longs to feel once again the warmth of love. The piano score paints in turn the sudden shrieks of birds and the torpor of his drowsy eyelids.

XII. Einsamkeit (Loneliness)
He travels on his way, lonely as a cloud drifting over the tops of the trees. The stillness in the air, the brightness of the scene, are no help to his pain. When storms raged he was less miserable than this.

XIII. Die Post (The mail-coach)
The gallop of horses’ hooves and the triadic call of the posthorn sets the second half of the song cycle in motion as our wanderer’s heart leaps with the arrival of the mail-coach. Does it bring a letter from her?

XIV. Der greise Kopf (The hoary head)
The frost on his head has made him look like an old man, a welcome thought. Then horror sets in as he realises he is still young, with so very far yet to travel to the grave. The sparseness of the piano part creates a chilling stillness as sonic backdrop to these dark thoughts.

XV. Die Krähe (The crow)
Circling overhead, a crow, wonderfully imitated by the piano, has been following the wanderer. Is it waiting to feast on his carcass? Will this crow, unlike his beloved, stay with him till he dies?



XVI. Letzte Hoffnung (Last hope)
The traveller identifies with a lone leaf hanging on a barren tree, waiting to fall. If it falls, so too do his hopes fall to their grave. The piano paints a vivid picture of leaves falling all around him.

XVII. Im Dorfe (In the village)
As he passes through a village, dogs growl at him, rattling their chains. Everyone is in their beds, dreaming. Why should he stay with these dreamers, when his own dreams are all over?

XVIII. Der stürmische Morgen (The stormy morning)
With the courage of desperation, the traveller faces an early morning storm that tears the heavens apart. Raging in the cold of winter, it is the very image of his own heart.

XIX. Täuschung (Delusion)
He sees a light dancing in the distance, which might be a warm house with a loving soul inside. In the dream world he inhabits, even an illusion brings him some comfort.

XX. Der Wegweiser (The signpost)
Avoiding the busy byways, he heads for wild and desolate places, ignoring every signpost but one: the one leading him to a place from which no-one returns.

XXI. Das Wirtshaus (The inn)
A liturgical solemnity pervades the scene as the traveller stops at a cemetery filled with garland-bedecked graves that beckon him like a welcoming inn. All its rooms, however, are taken and he is turned away, so he resolutely resigns himself to continue on his journey.


XXII. Mut! (Courage!)
A plucky spirit overtakes him, as he dispels defeatism to face wind and weather, feeling like a god on earth. Major and minor tonalities embody the difficulties he faces and the courage he uses to face them.

XXIII. Die Nebensonnen (Phantom suns)
He sees three suns in the sky [an optical illusion caused by sunlight refracting through icy crystals in the air], and stares at them. He, too, had three suns once, but having lost the two he cherished most (her eyes), he now has only one, and he wishes that would go dark, too.

XXIV. Der Leiermann (The organ-grinder)
A drone in the piano announces the forlorn figure of an old organ-grinder playing with numb fingers, barefoot in the cold, his begging plate lying empty as dogs growl at him. This is the only human being the traveller meets on his winter journey. Shall he go with this strange man? Will the organ-grinder play his songs?

© Donald G. Gíslason
Vancouver Recital Society











INTERVIEW 

This interview first appeared in the brochure for the 2025 Aldeburgh Festival, in collaboration with Frances Wilson’s Meet the Artist.


Who or what inspired you to pursue a career in music, and who or what have been the most important influences on your musical life and career?

My family moved to Cambridgeshire when I was eight, and because two of my football-playing friends were in a boys’ choir, I went along with them on the nights they couldn’t play footy. It was run by a wonderfully mad Swede called Nicholas Bergström-Allen, who gave each kid a weekly singing lesson (for free) and made us all take Grade 5 singing and music theory exams.

I was exposed to all kinds of music – opera, choral, folk, pop – and we did at least one concert a month. Forty of us in matching jumpers, and all from memory. It was also when I first sang solos of Britten’s music in his A Ceremony of Carols. I had no idea then how important and formative it was.

What have been the greatest challenges of your career so far?

Musically, there hasn’t been anything as all-consuming as Brett Dean’s Hamlet. It’s a staggering piece of music drama, and it’s bloody hard. More personally / practically, I struggle with the lifestyle of a self-employed musician – I’m not a great traveller, and would generally rather be at home than abroad for nine months of the year.

Which performances / recordings are you most proud of?

As I said, Hamlet was a very special event, with a wonderful group of people to make it happen (on / off / below-stage), and to have been able to perform it around the world has been a privilege.

More recently, Deborah Warner’s production of Peter Grimes (Royal Opera House, 2022) has been everything that I could’ve hoped for, again with wonderful colleagues across the board. And I’m fresh off the back of performances of Mark-Anthony Turnage’s spectacular new opera Festen (Royal Opera House, 2025). The stars really aligned for that one, and I think it’s one of the most important and exciting operas of the last 50 years.
What do you do off-stage that provides inspiration on-stage?
I don’t know if it provides inspiration, but I do spend a lot of time with the music trying to work out how the character is feeling and how he might respond to the music at any given moment. Not just in opera, but in concert and song performances too. I hope it means I have more options when I’m in the moment on stage. I don’t know if that really answers the question.

How do you make your repertoire choices from season to season?

It’s a tricky combination of ignoring my long-suffering agent’s emails and finding things that excite me. I spent a long-ish time waiting for the right moment to sing Grimes, and there are other roles that I’ve been offered, but which I don’t think are right for me; whether they will be in the future I have no idea. The problem with that approach is that opera schedules are planned a long time in advance – I might be ready to give my Brünnhilde next year, but I’ll have to wait until 2035 …
It’s also important to me to have a mix of opera, orchestral and chamber work throughout the season. We’re so lucky as singers to be able to move between these worlds, and I think the best performers take elements of all three with them on stage no matter what they’re performing.

There are also people who I love to work with, so if they ask it’s generally a ‘yes’!

What do you feel needs to be done to grow classical music’s audiences?

Give kids the chance to hear and make music of all sorts at school. There are so many professional organisations in the UK working tirelessly to bring music education to kids, but unless music-making – and exposure to top-level performance – is normalised in the classroom, it feels like a losing battle.

What is your most memorable concert experience?

Performing the round Ah! Poor bird in a Greek Orthodox Church outside Nablus with some locals and some close friends.

As a musician, what is your definition of success?

Making it on stage and performing the music as honestly as possible. Not being too annoyed with myself afterwards.

What advice would you give to young / aspiring musicians?

Perform as much as you can: whether it be at your school, the local pub, the village hall, busking. You learn so much from these different circumstances, and your interaction with the audience (if there is one!) will help you develop different ways of approaching the music you’re making.

What’s the one thing in the music industry we’re not talking about which you think we should be?

I think the most important subjects probably are being addressed at the moment. Inequality and a lack of representation is being tackled, but of course there’s a lot more to be done. And I hope that music education in schools is taken more seriously (though I’m sceptical it will) – without that, there won’t be a classical music industry to talk about at all.

On a lighter note, the sooner we can all agree that wearing white tie for concerts is utterly ludicrous, the better.

What is your most treasured possession?

A Liverpool FC shirt, signed by Stevie Gerrard. 















DONORS

THANK YOU TO OUR WONDERFUL DONORS

For more than 80 years, the generosity of our donor family has powered everything we do. Your support enables us to create, produce, and present extraordinary work – celebrating exceptional artists, investing in the next generation and inspiring learners of all ages across the country. We couldn’t do this without you. Thank you.


CREATIVE DEVELOPMENT COLLECTIVE
Thank you to these generous donors whose visionary investment helps bring to life MVA's artistic vision.

Darin Cooper Foundation
Prof. Malcolm Gillies AM & Dr David Pear
International Music & Arts Foundation
Richard Wilkins


ENSEMBLE PATRONS
Our 2026 national concert season is made possible through the extraordinary generosity of our Ensemble Patrons, whose support underwrites the presentation of each national tour.

A Winter's Journey:
Ensemble Patrons		Peter Griffin AM & Terry Swann
Production Patron 		Philip Bacon AO
Artist Support			Susie Dickson
Other Tour Support 		Ina Bornkessel-Schlesewsky & Matthias Schlesewsky, Hans & Petra Henkell, Ms Felicity Rourke & Justice François Kunc, Ruth Stratton, Lyn Williams AC, Michael Wishart in loving memory of Valerie Wishart.

Beethoven’s Ghost: Chamber Music Foundation

Leila Josefowicz & John Novacek: Chamber Music Foundation

Nicolas Altstaedt & Thomas Dunford: Bruce & Charmaine Cameron

Paul Lewis: Mozart +: Chamber Music Foundation

Latvian Radio Choir with Genevieve Lacey: Ian Dickson AM & Reg Holloway


MVAIS ENSEMBLE PATRONS
MVAIS Ensemble Patrons support the exceptional ensembles which deliver childhood music education programs for Musica Viva Australia In Schools. 

El Camino: Ray Wilson OAM & Raymond Camillire, in memory of James Agapitos OAM

Life is an Echo: Jo Strutt

Lost Histories: Kay Vernon

Music of the World: Gresham Partners

Music in my Suitcase: Valerie & Michael Wishart

On the Wireless: Alison Kerry

Water Rhythms: Anthony Strachan



EMERGING ARTISTS GIVING CIRCLE
The collective generosity of our Emerging Artists supporters nurtures the next generation of Australian chamber musicians through our Masterclasses, Strike A Chord and FutureMakers programs.
Tom Breen & Rachael Kohn AO, Nicholas Callinan AO & Elizabeth Callinan, Caroline & Robert Clemente, John & Rose Downer Foundation, Andrea & Malcolm Hall-Brown, 
The late John MacLeod & Rosemary MacLeod, Mercer Family Foundation, The Morawetz Family in memory of Paul Morawetz, Marjorie Nicholas OAM, Craig Reynolds, Andrew Sisson AO & Tracey Sisson, Youth Music Foundation of Australia, Anonymous (3)


CONCERT CHAMPIONS
Each mainstage concert is brought to life in cities across the country thanks to the generosity of our Concert Champions.

ACT
Andrew Blanckensee & Canberra Concert Champions, 
Dr Ray Edmondson OAM & Sue Edmondson, Dr Sue Packer AO, Sue Terry & Len Whyte, Anonymous

NSW
In memory of Dr Catherine Brown-Watt PSM, 
Patricia Crummer, Pam Cudlipp, Dr Jennifer Donald & 
Mr Stephen Burford, Dr James Gillespie & Ms Deena Shiff, Charles Graham in acknowledgement 
of his piano teacher Sana Chia, Katherine & Reg Grinberg, 
In honour of the late Kenneth W Tribe AC

QLD
Andrew & Kate Lister, Andrea & Malcolm Hall-Brown, Barry & Diana Moore, Anonymous (2)

SA
Don Aldridge & Veronica Aldridge OAM, McDougall Telfer Foundation, In memory of Lesley Lynn, Dr Susan Marsden & Michael Szwarcbord, Diane Myers

VIC
Peter Lovell & Michael Jan, In memory of Paul Morawetz, Greg Shalit and Miriam Faine, Dr Michael Troy, 
The late G D Watson

WA
A gift to share the love of music (2), Jan James in memory of beloved piano teacher Marjorie Codrington Wyndham, Deborah Lehmann (in memory of Michael Alpers), For Stephanie Quinlan (2), Robyn Tamke and Anne Last & Steve Scudamore



AMADEUS SOCIETY
The Amadeus Society is a group of passionate music lovers and advocates who have joined together to support the extraordinary artistic initiatives of Musica Viva Australia.  

Tony Berg AM & Carol Berg AM, Tom Breen & Rachael Kohn AO, Dr Annette Gero, Katherine & Reg Grinberg, Fred Hilmer AO & Claire Hilmer, Stephen & Michele Johns, Michael Katz AM & Frédérique Katz, Philip Robinson, Andrew Rosenberg, Ray Wilson OAM

COMMISSIONS
Musica Viva Australia is proud to support the creation of new Australian works through The Ken Tribe Fund for Australian Composition and The Hildegard Project.



	
LASTING GIFTS
We are deeply appreciative of those who have chosen to leave a bequest to Musica Viva Australia in their will, to make a lasting impact that not only celebrates their passion for music but enables music for future generations of audiences and artists alike. Your legacy will live on through our work.


LEGACY DONORS
We proudly honour the generous legacies of those donors who are no longer with us, and the impact their support still has today.

NSW
The late Charles Berg AM OBE, The late Stephan Center, The late Janette Hamilton, The late Dr Ralph Hockin in memory of Mabel Hockin, The late Geraldine Kenway, The late Merle Joan Lambourne, The late Judith Osborne Finalson, The late Kenneth Mansfield Saxby, The late Kenneth W Tribe AC, The late Elizabeth Varley, The late Patricia Zeppel

QLD
The late Dr Steven Kinston, Anonymous 
SA
The late Edith Dubsky, In memory of Helen Godlee, The late Anne Hirsch, The late Lesley Lynn

VIC
In memory of Anita Morawetz, The family of the late Paul Morawetz, The late Dr G D Watson, Anonymous 

WA
Anonymous


CUSTODIANS
We thank those who have notified us of their intention to leave a gift to us in their will.

ACT
Margaret Brennan, Clive & Lynlea Rodger, Ruth Weaver, Anonymous (3)

NSW
Graham Blazey, Jennifer Bott AO, Lloyd & Mary Jo Capps AM, Andrew & Felicity Corkill, Peter Cudlipp, Liz Gee, Suzanne Gleeson, David & Christine Hartgill, Annie Hawker, Dorothy Hoddinott AO, Mathilde Kearny-Kibble, Elaine Lindsay, Trevor Noffke, Dr David Schwartz, Nicola Shelley, Ruth Spence-Stone, Mary Vallentine AO, Derek Watt, Deirdre Nagle Whitford, Richard Wilkins, Kim Williams AM, Megan Williamson, Ray Wilson OAM, Anonymous (18)

QLD
Barbara McKenzie, John Nightingale & Leslie Martin, Anonymous (3)

SA
Monica Hanusiak-Klavins & Martin Klavins, Anonymous (4)

TAS
Kim Paterson KC, Anonymous

VIC
Elizabeth & Anthony Brookes, Julian Burnside AO KC, Ms Helen Dick, Prof. Sheila Fitzpatrick, Robert Gibbs & Tony Wildman, Penelope Hughes, Helen Vorrath, Anonymous (9)

WA
Janice Dudley, Anne Last, Deborah Lehmann, Graham Lovelock, Robyn Tamke, Anonymous (3)




ANNUAL DONORS
We’re thankful to our annual donors who support our work where it’s needed most and for all they enable us to do—both on and off the stage—for Australian musicians, artists and music lovers, including our extensive education and outreach programs.  

 


MAJOR GIFTS

$100,000 (or more)

NSW
The Berg Family Foundation,
Patricia H. Reid Endowment Fund

QLD
Ian & Caroline Frazer


$50,000 (or more)

ACT
Marion & Michael Newman

NSW	
J A Donald Family, Katherine & Reg Grinberg, Elisabeth Hodson & the late Dr Thomas Karplus


$25,000 (or more)

VIC
Peter Lovell & Michael Jan

WA
Anonymous


$10,000 (or more)

NSW
Maia Ambegaokar & Joshua Bishop, Mrs Christine Bishop, Charles & Wallis Graham, Ian Dickson AM & Reg Holloway, Michael Katz AM & Frédérique Katz, Karin Keighley, Ms Andréa Larkin, Vicki Olsson, Ezekiel Solomon AM, Diane Sturrock, Kay Vernon, Richard Wilkins, Kim Williams AM & Catherine Dovey, Anonymous (2)

QLD
Andrea & Malcolm Hall-Brown, Anonymous (2)

SA
Mary Hood

VIC
The Morawetz Family in memory of Anita Morawetz, Joy Selby Smith, Mark & Anna Yates

WA
Deborah Lehmann (in memory of Michael Alpers), David Wallace & Jamelia Gubgub, WA Committee of Musica Viva Australia




ANNUAL GIFTS

$5000 (or more)
ACT
Sue Terry & Len Whyte

NSW
Judith Allen, Tom Breen & Rachael Kohn AO, Susan Burns, Hon J C Campbell KC & Mrs Campbell, Patricia Crummer, Pam Cudlipp, Sarah & Tony Falzarano, Kathryn Greiner AO, Bryan Havenhand & Anna Kaemmerling, Catharine & Robert Kench, Julianne Maxwell, Penelope Seidler AO, Vivienne Sharpe in honour of Tony Berg AM, David & Carole Singer

QLD
Philip Bacon AO, Andrew & Kate Lister

SA
Dr Susan Marsden & Michael Szwarcbord, McDougall Telfer Foundation

VIC
Alastair & Sue Campbell, Alexandra Clemens, Caroline & Robert Clemente, Mr Carrillo Gantner AC, Mary-Jane Gething, Linda Herd, Peter Kingsbury, Michael Nossal & Jo Porter, Ralph & Ruth Renard, Greg Shalit & Miriam Faine, Lyn Williams AC, Victorian Committee of Musica Viva Australia, Anonymous (2)

WA
Peter Anthony John Ingram, Mrs Morrell, Dr Bennie Ng & Olivier David, Michael Wishart in loving memory of Valerie Wishart

$2500 (or more)

ACT
Dr Jean Finnegan, Odin Bohr & Anna Smet, Mick & Margaret Toller, Anonymous

NSW
In memory of Dr Catherine Brown-Watt PSM, Richard Cobden SC, Thomas Dent, Howard Dick, Dr James Gillespie & Ms Deena Shiff, Dr Ailsa Hocking & Dr Bernard Williams, Kevin & Deidre McCann, Patricia Gai Richardson, Nicola Shelley, Andrew Wells AM

QLD
Barry & Diana Moore, Barbara Williams & Jankees van der Have, Anonymous

SA
DJ & EM Bleby, CMV Group Staff Foundation, Ann & David Matison

TAS
Caroline Sharpen OAM

VIC
Bibi Aickin, Anne Frankenberg & Adrian McEniery, Liz & Alex Furman, Angela & Richard Kirsner, Barry Robbins, Maria Sola, Helen Vorrath

WA
Gavin Ashley, Dr Bennie Ng & Olivier David, In memory of Raymond Dudley, Dr Robert Larbalestier AO, Anne Last & Steve Scudamore, Zoe Lenard & Hamish Milne


$1000 (or more)

ACT
Andrew Blanckensee, Jill Fleming, R & V Hillman, Elspeth Humphries, Margaret & Peter Janssens, Dr Sue Packer AO, Helen Rankin, Clive & Lynlea Rodger, Diana Shogren, Kristin van Brunschot & John Holliday, Ms Theanne Walters, John Warren & Emma Warren, Ruth Weaver, Anonymous (3)

NSW
David & Rae Allen, Dr Warwick Anderson, Gay Bookallil, Jennifer Bott AO, Neil Burns, Robert Cahill & Anne Cahill OAM, Hugh & Hilary Cairns, Michael Coombes, Vanessa Cragg & the late Ronald D Cragg OAM, Robin & Wendy Cumming, Greta Davis, Michael Dewis, Howard Dick, The Hon. Elizabeth Evatt AC, Nancy Fox AM & Bruce Arnold, Robert Gardos, John & Irene Garran, Michael Graf, The Hon. Donald Harwin, Annie Hawker, Lybus Hillman, Fred Hilmer AO & Claire Hilmer, 
Dorothy Hoddinott AO, David & Sarah Howell, Jason Huljich, L Reid & C Jackson, Deborah Jones, Jocelyn Kelty, Bruce Lane, Jennifer Littman-Ferns, James Marshall, Prof. Craig Moritz, Frances Morris, Denise Nabb, Paul O’Donnell, Julian Smiles & Dimity Hall, Robyn Smiles, Tom & Dalia Stanley, Geoff Stearn, Mr Douglas Tribe, Graham & Judy Tribe, Pauline W, Chad Walker, Dr Liz Watson & Mr Ben Skerman, Megan Williamson, Petra Wittenburg, Anonymous (5)
QLD
George Booker & Denise Bond, Prof. Paul & Ann Crook, Neil Dhar, Robin Harvey, Lynn & John Kelly, Keith Moore, Anonymous (2)

SA
The late Peter Bailie & Ann-Maree O'Connor, Zoë Cobden-Jewitt & Peter Jewitt, Kate H, Elizabeth Hawkins, Elizabeth Ho OAM in honour of the late Tom Steel, Marnie Hughes-Warrington and Bruce Warrington, Dr Norman James & Mrs Christine James, Dr Iwan Jensen, Joan Lyons, Hugh and Fiona MacLachlan OAM, Dr Leo Mahar, Geoff & Sorayya Martin, Diana McLaurin, Julie Mencel & Michael McKay, Leon Pitchon AM, Tony Seymour, Jennie Shaw, Dr Lesley Smith, Anne Sutcliffe, Colin & Sandra Taylor, Robert & Glenys Woolcock, Anonymous (5)

TAS
Mark Bain

VIC
Cecily and John Adams, Joanna Baevski, Russ & Jacqui Bate, Jan Begg, David Bernshaw & Caroline Isakow, Dorothy Broom, Alison & John Cameron, Mrs Maggie Cash, Alex & Elizabeth Chernov, Dr Elizabeth Douglas, Dr Glenys & Dr Alan French, Andrea Goldsmith, Naomi & George Golvan KC, Grieve Family Fund, John & Margaret Harrison, Lyndsey & Peter Hawkins, Virginia Henry, Doug Hooley, House for Music, Angela Kayser, Ann Lahore, Monica Lim, June K Marks, Janet McDonald, Peter McMullin AM, Ruth McNair AM & Rhonda Brown in memory of Patricia Begg & David McNair, Christopher Menz & Peter Rose, Alana Mitchell, D & F Nassau, Noel Renouf & Robyn Duff, Murray Sandland, Ms Thea Sartori, Prof. Lynne Selwood, Ms Janet Souter, Kate Stockwin & Michael Bennett, Darren Taylor & Kent Stringer, David & Gai Taylor, Mr Charles Tegner, Ray Turner & Jennifer Seabrook, Ian Watts OAM, Dr Victor Wayne & Dr Karen Wayne OAM, Anonymous (4)

WA
In memory of Lynne Burford, Dr S Cherian, Michael Cowie, Michael & Wendy Davis, Hugh & Margaret Lydon, Marian Magee & David Castillo, Gwynneth Moyle, Prof. Robyn Owens AM, Margaret & Roger Seares, Philip Thick & Paula Rogers, Brian Wall, Anonymous (4)


$500 (or more)

ACT
David Bernshaw, Margaret Brennan, Alison Craswell & Eric Craswell, Lyndall Hatch, Robert Hefner, Lauren Honcope, Philippa Horner, Claudia Hyles OAM, Lawson Lobb, Margaret Oates, Dr Paul & Dr Lel Whitbread, Anonymous (4)

NSW
D Barbeler & K Kemp, Charles Barton, Dinah Beeston, Virginia Braden OAM, Christopher Burrell AO & Margaret Burrell, Mary Jo Capps AM, Lucia Cascone, Lyn Casey, Peter Cumines, Robin and Wendy Cumming, John & Patricia Curotta, Annabella Fletcher, Judy Frankenberg, Alan Froude & David Round, Kate Girdwood, James Graham AM & Helen Graham, Robert Green, Anthony Gregg, Pauline Griffin AM, Anita Grinberg, The Harvey Family, Roger Henning & Anton Enus, Barbara & John Hirst, Dr John Hughes, Megan Jones, Kabuku PR, Mathilde Kearny-Kibble, Diccon & Elizabeth Loxton, Dr Colin MacArthur, Irena Morozov & Dene Olding, Ms Celia Murphy, Michael & Janet Neustein, Lynda Kathryn O'Grady, Dr Kim Ostinga OAM & Mrs Margaret Ostinga, Christina Pender, Jennifer & Roy Randall, Helen Reeves and Peter Willcocks, Penny Rogers, John & Sue Rogers, Jenny Stewart, Susan Tallis, Kate Tribe, Mary Vallentine AO, Richard Wagner, Matthew Westwood, Geoffrey White OAM & Sally White OAM, 
Mrs Jenny Williams, Peter Williams, Mrs Margaret Wright, Anonymous (10)

QLD
Geoffrey Beames, Loreta Giuseppe Fin AM, Janet Franklin, Matthew Gillett, Maggie Goodfellow, Ms Carol Groenenberg, Jennifer Kennedy, Timothy Matthies, Margaret Ward, Mr Jeffrey Willmer

SA
Max Brennan, Peter Clifton, Robert Kenrick, John & Mary Mayo, Amanda Pepe, George & Judy Potter, Richard Ryan AO, John & Ali Sulan, Anonymous

TAS
Margaret Barrett

VIC
Ken Barelli, Bows for Strings, Coll & Roger Buckle, Pam Caldwell, Brian & Raynor Castles, Kate Cherry, Marie Dalziel, Jeanie Evans, Margaret Farren-Price, Kingsley Gee, Prof. Denise Grocke AO, Dr Anthea Hyslop, Nancy James, Eda Ritchie AM, Maureen Turner, The Australian Strings Association (AUSTA), Anonymous (5)

WA
David Ambrose, Mr Harry Anstey, Jennifer Butement, Fred & Angela Chaney, Richard Chapman, Dr Barry Green, Dr Penny Herbert in memory of Dunstan Herbert, NevarcInc, Alicia Park, For Stephanie Quinlan, Lindsay & Suzanne Silbert, Ms Diane Smith-Gander AO, Ruth Stratton, Robyn Tamke, Anonymous 


THANK YOU
We are grateful to our donors at all levels, including those who contribute up to $500. Every gift really makes a difference.





THANK YOU TO OUR PARTNERS

Great partnerships are derived from shared values and synergies. We extend our heartfelt thanks to all our corporate, philanthropic and government partners who support Musica Viva Australia and share our belief in music’s transformative power and capacity to enrich lives.

Government partners

Creative Australia
Musica Viva Australia is assisted by the Australian Government through Creative Australia, its principal arts investment and advisory body.

NSW Government
Musica Viva Australia is supported by the NSW Government through Create NSW.

ACNC
Musica Viva Australia is a Not-for-profit Organisation endorsed by the Australian Taxation Office as a Deductible Gift Recipient and registered with the Australian Charities and Not-for-profits Commission (ACNC).




Concert Partners

Perth Concert Series		Wesfarmers Arts

Sydney Morning Masters	Wenkart Foundation

Major Project Partner		The Ian Potter Foundation

Philanthropic Supporters	Chamber Music Foundation
International Music & Art Foundation

Broadcast 				ABC Classic 

Print 					Special T Print 

Legal 				Baker McKenzie

Accountant				Thomas David & Co 

Piano & Tuning 								Theme & Variations Piano Services

Hotel 				The Langham Melbourne
Paradox Sydney

Wine 					Huntington Estate
Chalk Hill McLaren Vale

Presenting Partners: A Winter's Journey
Enlighten Festival
Opera Australia
Opera Queensland
State Opera South Australia
West Australian Opera


Emerging Artists Partners

Competitions
	Principal Partner			Hansen Little Foundation 

	Strategic Partner			Melbourne Recital Centre

	University partner		Monash University

Future Makers
Lead Partner			Berg Family Foundation

Government Partner			ACT Government

Key Philanthropic Partners		Gandel Foundation 
The Robert Salzer Foundation
Chamber Music Foundation						 
Patricia H Reid Endowment
Perpetual Foundation – 
Alan (AGL) Shaw Endowment
Scobie and Claire Mackinnon Trust

Education Partners


Government Partners			Northern Territory Government
NSW Government
Gov. of South Australia
Gov. of Western Australia


National Education Supporters	Electrical Merchandising
Thyne Reid Foundation
Anthony & Sharon Lee Foundation
J A Donald Family
Marion & Mike Newman


In Schools Performance, Education & Development Program

AngloGoldAshanti Australia
Australian Communities Foundation
Besen Family Foundation
Carclew
CBH Group
Farrell Family Foundation
Gardos Family
Godfrey Turner Memorial Trust
Gresham
Greyhound Australia
In memory of Anita Morawetz
Margaret Henderson Music Trust
Marsden Szwarcbord Foundation
Perpetual Foundation
Philip Bacon Galleries
Shepherd Family Foundation
Stan Perron Charitable Foundation
Wesfarmers Arts


National Music Residency Program

Alberts Impact Capital – The Tony Foundation
Aldridge Family Endowment
Carthew Foundation
Eisen Family Private Fund
Fogarty Foundation
Foskett Foundation
Neilson Foundation
The Marian & E.H. Flack Trust
McDougall Telfer Foundation
Wright Burt Foundation


UNTOLD STORIES
by Matthew Westwood


Philip Bacon: Strange Land Reveals Riches

Philip Bacon AO is one of Australia’s most respected art dealers and a noted philanthropist. But like anyone setting out on a new venture, he had to start somewhere.

In 1974 he opened Philip Bacon Galleries in Brisbane and was looking for artists to represent. He was still a ‘baby art dealer’ when he decided to call on Fred Williams, the celebrated landscape artist.

‘I was going around Australia, knocking on artists’ doors, asking, “Would you like me to represent you?”’ he recalls. ‘He was very gracious and said, “I’m represented solely by Rudy Komon – but thank you.” We had a cup of tea and that was it.’

Williams died in 1982 and since the 1990s Bacon has represented his estate, astutely guided by the artist’s widow, Lyn Williams. Fast-forward three decades, and Bacon and Lyn Williams are each supporting the return season of A Winter’s Journey – the multimedia concert of Schubert’s Winterreise featuring landscape images by Fred Williams.

Bacon saw A Winter’s Journey when it was first staged in 2022 and says it was the best concert he has yet seen in Brisbane, with tenor Allan Clayton and Kate Golla at the piano, directed by Lindy Hume.

‘The production was so elegant, perfect and restrained – but exciting as well,’ he says. ‘It was the best marriage of artforms, with the voice and the piano and the visual arts. I kept thinking, “This is very special.” When [Musica Viva Australia] asked me if I’d be interested in helping it return, of course I jumped at it.’

Lyn Williams was involved in selecting the paintings for A Winter’s Journey and in generously granting permission to use them. The video design is by David Bergman, but the images of the Australian landscape are unmistakably by Fred Williams.

What is it that makes his paintings so uniquely recognisable? Bacon says Williams found a visual language to render the Australian landscape both familiar and strange.

‘There was nothing beautiful about the landscape that he saw around Melbourne,’ he says. ‘Those amazing straight horizons that he invented, with those little scrubby trees – tiny little ideas of a tree, almost like a thumbnail sketch, a squiggle – but we know exactly what he was depicting … He started off quite cubist, very influenced by Cézanne, and he really developed his own handwriting – he had a huge influence on younger artists.

‘You know you are looking at a Fred Williams.’

Philip Bacon Galleries in July is holding an exhibition of Williams’ paintings of the Pilbara from 1981, the year before he died from lung cancer. ‘The later works that Williams did when he was commissioned by Rio Tinto to go to the Pilbara are amazingly beautiful, almost abstract pictures, that could have been painted by a New York School painter,’ Bacon says. ‘But when you fly up there, it’s what he saw – just exquisitely beautiful. He is so inventive.’

In parallel with his day job as an art dealer, Bacon is heavily involved with the wider cultural sector both as a philanthropist and non-executive director. He currently sits on the boards of the Brisbane Festival, Bundanon and the QAGOMA Foundation, and in the past has served on the council of the National Gallery of Australia, the board of Opera Australia, and the Council for the Order of Australia.

As a philanthropist he says he has given away tens of millions of dollars in cash donations and artworks. In 2019 he was named philanthropist of the year by Philanthropy Australia, and in 2021 he was appointed an Officer of the Order of Australia (AO).

His late friend Margaret Olley, whose estate he represents, started him on the path of philanthropy. She was generous with her own giving and assiduous in getting other people to open their wallets. Bacon says she was always being asked why she gave her money away.

‘She would say, very enigmatically, “Well, what’s it all about?” Answering a question with a question that just hangs there. I guess I thought the same thing,’ he says. ‘As soon as I had enough money to live on, I started supporting the things that I believed in. Nearly all my philanthropy is arts-related, because that’s my world. It’s given me the wherewithal to do it.’

Bacon conducts his philanthropy in the knowledge that cultural organisations – including the performing arts and large public galleries – ‘need a lot of lubrication’. He observes that there’s a limit to government subsidy and that people with the means to support their favourite arts organisation should do so.

‘Everybody’s happy enough to go along [to concerts] and think they’re doing their bit by paying for a ticket, but that’s just the start of it,’ he says. ‘You love music, and you go along, but you should really think about getting involved. It’s really fulfilling. 

‘I can promise you – you’ll get much more out of it than you put in.’
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