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MUSICA VIVA AUSTRALIA

Concert Guide




DORIC STRING QUARTET 
& LLOYD VAN’T HOFF


Doric String Quartet
Maia Cabeza, violin
Ying Xue, violin
Emma Wernig, viola
John Myerscough, cello
 
Lloyd Van’t Hoff, basset clarinet




Acknowledgement of Countries

We acknowledge the Traditional Custodians of the many lands on which we meet, work and live, and we pay our respects to Elders past and present—people who have sung their songs, danced their dances and told their stories on these lands for thousands of generations, and who continue to do so.




TOUR OVERVIEW

Brisbane
Queensland conservatorium 
Monday 15 June, 7pm
Pre-concert talk: 6.15pm, Boardroom
Meet the Artists after the concert

Melbourne
Elisabeth Murdoch Hall, Melbourne Recital Centre
Tuesday 16 June, 7pm
Pre-concert talk: 6.15pm, Eva & Marc Besen Suite

Sydney
City Recital Hall
Monday 22 June, 7pm
Ken Tribe Tribute Concert
Pre-concert talk: 6.15pm, Function Room, Level 1
CD signing after the concert

Newcastle
City Recital Hall
Tuesday 23 June, 7.30pm
Pre-concert talk: 6.45pm, Mulubinba Room
Meet the Artists after the concert


Adelaide
Adelaide Town Hall
Thursday 25 June, 7.30pm
Lesley Lynn Tribute Concert
Pre-concert talk: 6.45pm, Prince Alfred Room

Perth
Regal Theatre, Subiaco
Sunday 28 June, 6.30pm
Meet the Artists after the concert


With special thanks to our Concert Champions for their support of this tour within their state. We also gratefully acknowledge the Creative Development Collective for their generous support of new artistic projects, and the Amadeus Society for their support of the 2026 Concert Season.
















FOREWORD
from the Artistic Director

Many years ago I was Head of Music at Snape Maltings, the wonderful concert hall in the Suffolk countryside that Benjamin Britten built in 1967 (and then once more following a devastating fire two years later) and which remains home to the annual Aldeburgh Festival, one of the great events in European culture. 

A composer had been at the festival’s heart since its founding in 1948 – first Britten, assisted for some years by Imogen Holst, the brilliant daughter of composer Gustav, and then Ollie Knussen in the decades following Britten’s death in 1976 and that of Peter Pears, Britten’s partner and co-director, ten years later. 

In my four years the composer-director was the young Thomas Adès, who had blazed his way into the European cultural firmament in his early twenties with a series of outstanding, original works. Tom’s ear, his palette, his imagination and scholarship buttressed the brilliant music he composed in the early 2000s. There were scale and heft in these, yet his championship of Janáček and Sciarrino, Gerald Barry, and (to a lesser extent) Britten pointed to a more intimate, interior world.
 
This is the world of Alchymia, his clarinet quintet from 2021, which mines the ‘alchemical world of Elizabethan London’ to create something still, beautiful and haunting. 

It is a pleasure to welcome back the Doric String Quartet to Australia in a program of quiet virtuosity, and to partner it with clarinettist Lloyd Van’t Hoff. These are artists with such a close connection with Musica Viva Australia – through previous national tours, regional concerts, Strike A Chord, FutureMakers, Musica Viva Australia In Schools, new commissions and masterclasses. If ever a single example of the breadth of MVA’s activities were required, this would do just fine. In addition, to be a staging post on the Doric String Quartet’s marathon worldwide exploration of the string quartets of Ludwig van Beethoven on the bicentenary of his death is a reminder of how connected we are with a world of music-making far from these shores. 


— Paul Kildea


















PROGRAM


Benjamin BRITTEN (1913–1976)
Three Divertimenti for String Quartet (1936)	12 min
     I    March
     II   Waltz
     III  Burlesque (to Francis Barton)

Thomas ADÈS (b. 1971)
Alchymia (2021)		20 min
     I    A Sea-Change (...those are pearls...)
     II   The Woods So Wild 
     III  Lachrymae 
     IV  Divisions on a Lute-song

I N T E R V A L

Ludwig van BEETHOVEN (1770–1827)
String Quartet in F major, Op. 59, No. 1 ‘Razumovsky’ (1806)	41 min
     I    Allegro (Fast)
     II   Allegretto vivace e sempre scherzando 
          (Quite fast and lively and always playful)
     III  Adagio molto e mesto (Very slow and sad) – 
     IV  ‘Thème Russe’ (Russian Theme): Allegro (Fast)



Please ensure that mobile phones are turned off before the performance. Photography and video recording are not permitted during the performance.





ABOUT THE ARTISTS

Doric String Quartet 

The Doric String Quartet brings elegance and intimacy both to the Classical canon and new music, with the depth and integrity of their interpretations winning them fans across the world. Having performed complete cycles of Haydn, Mendelssohn and Bartók at the most prominent European venues, including the Concertgebouw in Amsterdam, Vienna Konzerthaus and Hamburg’s Elbphilharmonie, the players have turned their attention to Beethoven and Britten. The first instalment of their Beethoven cycle was released in 2023, and was praised by The Times as ‘a joy’. The series culminates in 2026–27, in time for the 200th anniversary of Beethoven’s death. 

Their intellectual rigour has led them to use specially made original-style bows for performing Classical repertoire from Haydn to Mendelssohn. While they are known for their refined performances of this repertoire, they are also committed to new music, performing works by composers such as Brett Dean, Thomas Adès, Héloïse Werner, Eleanor Alberga and Andrea Tarrodi. Their curiosity and flexibility are represented by a discography of more than 20 recordings for Chandos, with whom they have recorded exclusively since 2010, ranging from Purcell to John Adams. 

The quartet regularly tours Australia, Japan and the US, including a recent sold-out concert at Carnegie Hall in spring 2025. In the 2025/26 season, the players made their debut at the Shanghai Symphony Hall, and presented the complete cycle of Britten string quartets at De Bijloke in Ghent, commemorating 50 years since the composer’s death. 

The quartet often performs repertoire for string quartet and orchestra. This includes Elgar’s Introduction and Allegro and John Adams’ Absolute Jest, which has become a firm part of their repertoire since they gave the Austrian premiere at the Vienna Konzerthaus with the Vienna Symphony Orchestra and John Adams. In recent years, they also gave the Dutch premiere of the piece with the Netherlands Radio Philharmonic and performed it with the BBC Scottish Symphony and BBC Symphony Orchestras. Their recording with the Royal Scottish National Orchestra and Peter Oundjian, released on Chandos, was named BBC Music Magazine’s Recording of the Month for its ‘sumptuous sweetness and laser-like clarity’.

Having themselves benefitted from coaching by groups such as the Hagen, Alban Berg, Artemis and LaSalle Quartets, the group is dedicated to supporting young musicians and has been Teaching Quartet in Association at the Royal Academy of Music since 2015. 

Maia Cabeza plays a 1754 Michele Deconet violin, Ying Xue a 1754 Giovanni Gabrielli violin, Emma Wernig a viola made by Jason Viseltear in 2019, and John Myerscough a 1587 Brothers Amati cello.


Lloyd Van’t Hoff 

Lloyd Van’t Hoff is an award-winning clarinettist, artistic director, educator, and recording artist. He has been lauded for his ‘life-affirming music making’ (Limelight magazine) and ‘spectacular brilliance, charisma and sensitivity’ (The Mercury, Tasmania). Born in Darwin, Van’t Hoff came to prominence as the winner of the Grand Prize and the Sir Charles Moses Trophy, along with the Triffitt Prize, at the 2015 Symphony Australia ABC Young Performers Awards. He now performs regularly as a soloist and chamber musician at festivals around the world and with many of Australia’s leading symphony orchestras. He is a founding member of Arcadia Winds and Artistic Director of the critically acclaimed Ensemble Lumen.

Van’t Hoff’s debut solo album Johannes Brahms: Music for Clarinet and Piano was praised for its ‘interpretations that live in the memory for their verve and deep musicianship’. He is a graduate of Yale University, the Australian National Academy of Music, and the Queensland Conservatorium of Music, and has conducted masterclasses across Europe, North America, and Asia. Since 2023, he has served as Head of Woodwind at Adelaide University’s Elder Conservatorium of Music. He is also the Director of the Australian Festival of Chamber Music’s Pathways Program. Van’t Hoff is a Buffet Crampon, Légère, and Gleichweit endorsed performing artist.


ABOUT THE MUSIC

Even in his fifties, Benjamin Britten was unsure that he had lived up to the instructions of his great teacher, the composer Frank Bridge. ‘He really taught me to take as much trouble as I possibly could over every passage, over every progression, over every line ... I, who thought I was already on the verge of immortality, saw my illusions shattered.’ 

He was certainly a young man in a hurry. Bridge’s insistence that Britten pare down his language would be challenged in late 1936 in his astonishing early and expressionist orchestral song cycle, Our Hunting Fathers, yet along the way to that breakout piece, Britten composed a sequence of works for string quartet, that most unforgiving of genres. ‘Say clearly what is in your mind,’ Bridge insisted. 

The Three Divertimenti began their life in 1933, Britten aged just nineteen. The piece reached its final form three years later, Britten having jettisoned several movements, his own misgivings aligning with those of his teacher. What is left in the work as finally published in 1983 is an assured and quietly virtuosic addition to the quartet repertory, each movement an essay in formal constraint and brazen individuality, the composer well on the way to changing the sound of the 
20th century. 

© Paul Kildea 2026





At age 54, Thomas Adès has been hailed as the most gifted British composer of his generation. He rose to prominence in 1997 with his powerfully eloquent Asyla, written for Simon Rattle and the City of Birmingham Symphony Orchestra. Subsequent works have run the gamut from small-scale chamber pieces to the Ivesian grandeur of America: A Prophecy, commissioned by the New York Philharmonic in 1999; and from a violin concerto to The Exterminating Angel, his acclaimed operatic take-off on Luis Buñuel’s classic surrealist film, which had its North American premiere at the Metropolitan Opera in 2017.

Adès’s voracious musical appetite makes him virtually impossible to pigeonhole. The only aesthetic movement with which he associates himself is surrealism. (Perhaps not coincidentally, his mother is a specialist art historian.) Speaking as both a composer and a highly accomplished concert pianist, Adès once described the act of making music as ‘completely surreal. You are sort of sculpting in air, which gives you complete freedom to do what you want.’ He defends his eclectic approach to composition as reinforcing his own voice. ‘I can use anything I want in my music – the sound of a tram, Mahler, I don’t care,’ he told an interviewer. ‘It all comes through me. That’s what babies are like, using DNA from a long time ago.’

A sense of airy, free-floating invention suffuses Adès’s clarinet quintet Alchymia, written in 2021 for Mark Simpson and the Quatuor Diotima. Like his 2024 string quintet Wreath, inspired by Schubert’s C major Cello Quintet, Alchymia has deep historical roots – in this case, what the composer calls ‘the alchemical world of Elizabethan London’. 

Each of the four movements transmutes its source material into Adès’s familiar currency of musical gold, a spectral soundscape characterised by delicately tinted, evanescent harmonies, clangorous eruptions, fleeting snatches of melody, and resonances that linger in the ear long after the notes have stopped sounding. Thus, Adès tells us, the slowly sinking musical lines of A Sea-Change reference Ariel’s song in Shakespeare’s The Tempest (‘Full fathom five thy father lies … Those are pearls that were his eyes’). The soft, rippling figures of The Woods So Wild hark back to a set of keyboard variations on a popular Tudor song, while the warm chordal textures of Lachrymae evoke an Elizabethan viol consort. 

The final movement, Divisions on a Lute-song, takes its cue from the clarinet’s incongruously cheerful imitation of a street organ near the tragic end of Alban Berg’s opera Lulu. (Adès is one of the few contemporary composers to exploit the extended range of the basset clarinet.) String harmonics, glissandos, tone-bending, and other special sonic effects conspire to create a gauzy sound world that is by turns idyllic and nightmarish. That duality is neatly captured in a tweet that Adès posted after the premiere of Alchymia: The performers, he wrote, ‘played like angels & daemons’.

© Harry Haskell. Reprinted with permission.


Clarinettist Lloyd Van’t Hoff notes:

Mozart marvelled at how faithfully the clarinet could imitate the human voice, and in his great clarinet works it was the basset clarinet that carried that vocal quality to its fullest expression. Two centuries later, Thomas Adès places this same rare instrument at the heart of Alchymia, where it becomes an unlikely protagonist. 

Basset clarinets are elusive things. Longer in body, capable of reaching further into the shadows of the lower register, and notoriously imperfect in their scale. Mine was crafted by the Canadian maker Stephen Fox, who, over two painstaking years, transformed a donor Buffet Crampon clarinet into this extended form. Together we laboured over tone-hole placements, intonation compromises, and the choreography of its keywork.

 When you alter an instrument’s proportions so fundamentally, something in its character shifts. The sound carries a certain fragility, a slightly veiled resonance, less brilliant but more vulnerable, and an intimacy that feels almost confessional. It is not a flawless instrument; in truth, it resists perfection. But perhaps that is precisely the point. The human voice, too, is fallible — breath-bound, uneven, gloriously inconsistent — and it is this fragility that makes it moving. Adès seems to recognise in the basset clarinet a voice that mirrors our own: searching, compromised, and therefore profoundly human.

© Lloyd Van’t Hoff 2026


Count Razumovsky was eminent among Vienna’s ‘club’ of Beethoven patrons. As Russia’s ambassador to the Habsburg court, he was an active diplomatic representative of Russia’s interests in the aftermath of the Napoleonic Wars. He was also deeply interested in the arts and an amateur musician of quality.From 1808, he set up his own ‘house’ string quartet at the Russian Embassy in Vienna, led by the leading violinist of the day, Ignaz Schuppanzigh. Today, it is the set of three string quartets he commissioned from Beethoven in 1806 for this ensemble which are his lasting legacy.

The three ‘Razumovsky’ Quartets belong to Beethoven’s middle period (post-Eroica), in which he is striking out on his individual musical course, building on the decade or so of his experience and education among his circle of Viennese patrons and musicians. The length of each movement is the first indicator of how much Beethoven has achieved in the years since his arrival in Vienna. He has learned how to take his basic melodic material and elaborate it, energise it, re-articulate and re-express it so that it can be taken over a long span of time, accumulating its emotional effects. 

The first movement makes a grand announcement of Beethoven’s new ambitious intent. There are many florid descriptions of this movement: for Joseph Kerman ‘it is like coming into a new artistic universe’ after the quartets of Beethoven’s early period, the six Op. 18 pieces. The ambitions of the first movement are revealed by comparison to the opening movement of the Eroica Symphony, the work which ushered in Beethoven’s ‘heroic’ phase: both possess broad, opulent themes, growing from the lower instrumental voices, which are treated to extensive development and into which Beethoven inserts impressive fugal treatments. But the quartet is not portentous in the same way as the Eroica: it’s much more optimistic. Even in its most explosive moments, there is not the Eroica’s sense of turbulence, but rather a feeling of exuberance and confidence. 

‘Gott im Himmel!’ exclaimed the members of Schuppanzigh’s quartet when they began the first rehearsal of the second movement … Actually, we don’t know what they said, but it may well have been something to that effect, because the little pattern of repeated notes that each instrument plays one after the other to start it off was received as a weird eccentricity. Beethoven moves out from the dry statement of the opening repeated notes to essay a tempestuous course that upsets the usual formal patterns of a scherzo by switching wildly between contrasting sections and dynamics. 

Things settle down for the third movement, but with the appellation mesto, Beethoven warns us to expect sad music, and the minor key casts a gentle pall over proceedings. Kerman describes it unpromisingly as an ‘essay in misery’, though the air of peaceful resignation in it suggests more a meditative or ceremonial expression of sorrow rather than full-blown Romantic tragedy. 

Responding to the powerful mood that has drawn us deep into the music of the third movement, the finale treats us gently in raising our spirits. A long trill connects the two movements, giving us a chance to adjust to the emerging sunlight. This is where Beethoven introduces a Russian tune, as Razumovsky had requested when commissioning the quartets. The song, Ah, Whether It’s My Luck, Such Luck!, was originally a soldier’s lament, published in a compendium of folk melodies (the Lvov-Pratsch Collection, 1790) in which, as in numerous such collections, the quirky folk material is made to comply with Central European stylistic manners. Beethoven presents the melody in an entirely jolly fashion, bringing all his usual resources of melodic development to bear upon it, a move which has generated controversy as being entirely ill-fitted to the melody’s true character. Perhaps it’s best to simply enjoy Beethoven’s skilfully crafted musical ebullience, rather than contemplate the politics of 19th-century Viennese attitudes towards Russian folk culture…

© James Koehne 2016




























INTERVIEW
by Matthew Westwood

All in a day’s work

The Doric String Quartet is making its fourth visit to Australia, although the ensemble touring this time around is very different from the one that first came in 2007 to compete in the Melbourne International Chamber Music Competition. Since then, the quartet has been through several changes of personnel, and only one member of the original line-up remains.

That would be John Myerscough, cellist – the last man standing.

‘I finally managed to get rid of them all!’ he says with the cackle of a cartoon villain.

The good-natured musician is speaking on the phone from London during his morning commute to the Royal Academy of Music, where he teaches cello and chamber music. It’s a pleasant 20-minute stroll from his house to the tube at Finsbury Park, and after a miserable London winter, he’s pleased to report the sun is shining. ‘Yesterday it felt like spring has arrived,’ he says. ‘It’s gorgeous, and everyone feels we’ve earned it.’

The name Doric evokes the symmetry and order of classical architecture. But what’s in a name when the components have all but changed? Only two members of the current group – Myerscough and second violin Ying Xue – were here for the last tour for Musica Viva Australia in 2019, when they gave the world premiere of Brett Dean’s Hidden Agendas. Despite the comings and goings, Myerscough says what’s remained constant across the past three decades of the Doric String Quartet is a spirit of musical inquiry.

‘It’s a common approach to music that is the strongest thing that binds us together – a desire to find deeper meaning in music,’ Myerscough says. ‘In any of the iterations of the quartet, there has always been a common thread – trying to delve deep into the music, to really unpick the score and discover a more sensitive type of expression.
‘I’m the common link, but it’s by no means my group, or my band doing what I want.’

Audiences will have the opportunity to hear evidence of the quartet’s musical investigations in one of the best-known works in the repertoire, Beethoven’s first ‘Razumovsky’ quartet, Op. 59 No. 1. The Doric String Quartet is recording a Beethoven cycle for Chandos and, at the time of writing, their third volume of the cycle is due for release mid-2026.

‘One of the top reasons for being in a string quartet is that you can spend a lifetime engaging with Beethoven’s quartets – it’s the pinnacle of the repertoire,’ Myerscough says.
‘As new generations come through, there are new ways of approaching these pieces. As performance styles and approaches shift, they take on a different relevance. I strongly believe that we as a group have something different to say about these pieces.’

The quartet aims to bring out the theatricality and drama of Beethoven, he adds, and also to delineate the changes in Beethoven’s style, from the early to middle and late periods. In the Op. 18 quartets, for example, the Dorics play with reproductions of Classical-era bows.

‘I think we bring a vividness to the characterisation of these pieces – trying to bring out the joy of Beethoven, the lightness and human smile in these works, alongside the seriousness and furrowed brow. It is deeply serious music, but there is variety in them that is not always brought across.’

Myerscough was still a teenager when he formed the Doric String Quartet in 1998 with friends he’d met at the Pro Corda school for young chamber musicians in Suffolk. The school is on the grounds of a ruin, Leiston Abbey, just north of Aldeburgh and Benjamin Britten country.

Although the quartet was ‘unceremoniously dumped’ after the first round of the 2007 Melbourne International Chamber Music Competition, Myerscough says it is the only string quartet from that contest that is still a going concern. The next year, the quartet won the 2008 Osaka International Chamber Music Competition. ‘So we’ve had the last laugh,’ he says.

The quartet took its current form in 2024 with the arrival of violinist Maia Cabeza and violist Emma Wernig. Second violin Ying Xue had joined in 2018. For their Australian tour, they are joined by a fifth musician, Lloyd Van’t Hoff, who plays basset clarinet in Thomas Adès’s 2021 piece, Alchymia.

‘When this piece appeared, we thought, “We need to get our hands on that,”’ Myerscough says. ‘In Alchymia Adès is playing with old musical forms, with music from London. His harmonic language is something that really speaks to us, and we feel deeply moved by his music. If it moves you, you can do something with it, and hopefully move other people – that’s the main purpose of our business.’

Myerscough detects in Adès’s music a lineage of English composition that he traces back through Britten to Purcell. Opening the concert program is one of Britten’s early pieces, Three Divertimenti for String Quartet.

‘It’s the way that Britten finds space in his music, an openness of texture, and his interest in ancient forms,’ he says. ‘Britten is always looking back to a chaconne or passacaglia – there’s the feeling that you are never far from Purcell.

‘There are few people who write so naturally for these string instruments, and then allow them to become so much bigger than four bits of wood with strings on them.’

Myerscough is nearing Finsbury Park station but has time to speak for a few minutes more. He reflects that being in a string quartet is a strange existence between having a full-time job and freelancing. Myerscough and his partner have a toddler, Nancy, whose waking hours and needs often determine his rehearsal timetable.

‘I can move a rehearsal at the last minute, in a way you can’t do if you were in an orchestra,’ he says. ‘It’s a weird existence, between being not at work, and also being very much at work. We just have to be super-organised.’

With that, Myerscough disappears into the station, and another working day begins.







DONORS

THANK YOU TO OUR WONDERFUL DONORS

For more than 80 years, the generosity of our donor family has powered everything we do. Your support enables us to create, produce, and present extraordinary work – celebrating exceptional artists, investing in the next generation and inspiring learners of all ages across the country. We couldn’t do this without you. Thank you.


CREATIVE DEVELOPMENT COLLECTIVE
Thank you to these generous donors whose visionary investment helps bring to life MVA's artistic vision.

Prof. Malcolm Gillies AM & Dr David Pear
International Music & Arts Foundation
Richard Wilkins


ENSEMBLE PATRONS
Our 2026 national concert season is made possible through the extraordinary generosity of our Ensemble Patrons, whose support underwrites the presentation of each national tour.

A Winter's Journey:
Ensemble Patrons		Peter Griffin AM & Terry Swann
Production Patron 		Philip Bacon AO
Artist Support			Susie Dickson
Other Tour Support 		Ina Bornkessel-Schlesewsky & Matthias Schlesewsky, Hans & Petra Henkell, Ms Felicity Rourke & Justice François Kunc, Ruth Stratton, Lyn Williams AC, Michael Wishart in loving memory of Valerie Wishart.

Beethoven’s Ghost: Chamber Music Foundation

Leila Josefowicz & John Novacek: Chamber Music Foundation

Nicolas Altstaedt & Thomas Dunford: Bruce & Charmaine Cameron

Paul Lewis: Mozart+: Chamber Music Foundation

Latvian Radio Choir with Genevieve Lacey: Ian Dickson AM & Reg Holloway


MVAIS ENSEMBLE PATRONS
MVAIS Ensemble Patrons support the exceptional ensembles which deliver childhood music education programs for Musica Viva Australia In Schools. 

El Camino: Ray Wilson OAM & Raymond Camillire, in memory of James Agapitos OAM

Game Day: Richard Wilkins

Imagination Exploration: Rowena Danziger AM

Life is an Echo: Jo Strutt

Lost Histories: Kay Vernon

Music of the World: Gresham Partners

Music in my Suitcase: Valerie & Michael Wishart

On the Wireless: Alison Kerry

Water Rhythms: Anthony Strachan

Wyniss: Penelope Hughes



EMERGING ARTISTS GIVING CIRCLE
The collective generosity of our Emerging Artists supporters nurtures the next generation of Australian chamber musicians through our Masterclasses, Strike A Chord and FutureMakers programs.
Tom Breen & Rachael Kohn AO, Nicholas Callinan AO & Elizabeth Callinan, Caroline & Robert Clemente, Andrea & Malcolm Hall-Brown, The late John MacLeod & Rosemary MacLeod, Mercer Family Foundation, The Morawetz Family in memory of Paul Morawetz, Marjorie Nicholas OAM, Patricia H Reid Endowment, Craig Reynolds, Andrew Sisson AO & Tracey Sisson, Youth Music Foundation of Australia, Anonymous (3)


CONCERT CHAMPIONS
Each mainstage concert is brought to life in cities across the country thanks to the generosity of our Concert Champions.

ACT
Andrew Blanckensee & Canberra Concert Champions, 
Dr Ray Edmondson OAM & Sue Edmondson, Dr Sue Packer AO, Sue Terry & Len Whyte, Anonymous


NSW
Andrew Andersons AO, In memory of Dr Catherine Brown-Watt PSM, Patricia Crummer, In Memory of Pam Cudlipp, Dr Jennifer Donald & Mr Stephen Burford, Dr Annette Gero in memory of her parents Helga and Stephen Angyal who bought their first Musica Viva Australia seats in 1946, Dr James Gillespie & Ms Deena Shiff, Katherine & Reg Grinberg, In honour of the late Kenneth W Tribe AC

QLD
Brisbane Concert Champions, Andrew & Kate Lister, Andrea & Malcolm Hall-Brown, Barry & Diana Moore, Anonymous (2)

SA
Don Aldridge & Veronica Aldridge OAM, McDougall Telfer Foundation, In memory of Lesley Lynn, Dr Susan Marsden & Michael Szwarcbord, Diane Myers

VIC
Peter Lovell & Michael Jan, In memory of Paul Morawetz, Greg Shalit and Miriam Faine, Dr Michael Troy, 
The late G D Watson

WA
A gift to share the love of music (2), Jan James in memory of beloved piano teacher Marjorie Codrington Wyndham, Deborah Lehmann (in memory of Michael Alpers), For Stephanie Quinlan (2), Robyn Tamke and Anne Last & Steve Scudamore







AMADEUS SOCIETY
The Amadeus Society is a group of passionate music lovers and advocates who have joined together to support the extraordinary artistic initiatives of Musica Viva Australia.  

Tony Berg AM & Carol Berg AM, Tom Breen & Rachael Kohn AO, Rowena Danziger AM, Dr Annette Gero, Katherine & Reg Grinberg, Fred Hilmer AO & Claire Hilmer, Stephen & Michele Johns, Michael Katz AM & Frédérique Katz, Philip Robinson, Andrew Rosenberg, Ray Wilson OAM

COMMISSIONS
Musica Viva Australia is proud to support the creation of new Australian works through The Ken Tribe Fund for Australian Composition and The Hildegard Project.

We are also grateful to the following for their generous support of this work: Ceremony of Swans Commissioning Circle, D R & K M Magarey, Regnare Commissioning Circle led by the Darin Cooper Foundation, Richard Wilkins.

	
LASTING GIFTS
We are deeply appreciative of those who have chosen to leave a bequest to Musica Viva Australia in their will, to make a lasting impact that not only celebrates their passion for music but enables music for future generations of audiences and artists alike. Your legacy will live on through our work.






LEGACY DONORS
We proudly honour the generous legacies of those donors who are no longer with us, and the impact their support still has today.

NSW
The late Charles Berg AM OBE, The late Stephan Center, The late Janette Hamilton, The late Merle Joan Lambourne, The late Kenneth Mansfield Saxby, The late Kenneth W Tribe AC, The late Elizabeth Varley, The late Patricia Zeppel

QLD
The late Dr Steven Kinston, Anonymous 

SA
The late Edith Dubsky, The late Anne Hirsch, The late Lesley Lynn

VIC
The Late Tanya Cooper, The Late Helen Dick, In memory of Anita Morawetz, The family of the late Paul Morawetz, The late Dr G D Watson, Anonymous 

WA
Anonymous


CUSTODIANS
We thank those who have notified us of their intention to leave a gift to us in their will.

ACT
Margaret Brennan, Prof. Malcolm Gillies AM & Dr David Pear, Clive & Lynlea Rodger, Ruth Weaver, Anonymous (3)

NSW
Graham Blazey, Jennifer Bott AO, Lloyd & Mary Jo Capps AM, Andrew & Felicity Corkill, Peter Cudlipp, Liz Gee, Suzanne Gleeson, David & Christine Hartgill, Annie Hawker, Dorothy Hoddinott AO, Mathilde Kearny-Kibble, Elaine Lindsay, Trevor Noffke, Dr David Schwartz, Nicola Shelley, Nicola Shelley, Ruth Spence-Stone, Mary Vallentine AO, Derek Watt, Deirdre Nagle Whitford, Richard Wilkins, Kim Williams AM, Megan Williamson, Ray Wilson OAM, Anonymous (17)

QLD
Barbara McKenzie, John Nightingale & Leslie Martin, Anonymous (3)

SA
Monica Hanusiak-Klavins & Martin Klavins, Anonymous (5)

TAS
Kim Paterson KC, Anonymous

VIC
Elizabeth & Anthony Brookes, Julian Burnside AO KC, Prof. Sheila Fitzpatrick, Robert Gibbs & Tony Wildman, Penelope Hughes, Helen Vorrath, Anonymous (11)

WA
Janice Dudley, Anne Last, Deborah Lehmann, Graham Lovelock, Robyn Tamke, Anonymous (4)






ANNUAL DONORS
We’re thankful to our annual donors who support our work where it’s needed most and for all they enable us to do—both on and off the stage—for Australian musicians, artists and music lovers, including our extensive education and outreach programs.  

 


MAJOR GIFTS

$100,000 (or more)

NSW
The Berg Family Foundation,
Patricia H. Reid Endowment Fund

QLD
Ian & Caroline Frazer


$50,000 (or more)

ACT
Marion & Michael Newman

NSW	
J A Donald Family, Katherine & Reg Grinberg, Elisabeth Hodson & the late Dr Thomas Karplus


$25,000 (or more)

NSW 
Darin Cooper Foundation 

VIC
Peter Lovell & Michael Jan

WA
Anonymous


$10,000 (or more)

NSW
Ian Dickson AM & Reg Holloway, Charles & Wallis Graham, Michael Katz AM & Frédérique Katz, Karin Keighley, Ms Andréa Larkin, Vicki Olsson, David & Carole Singer, Ezekiel Solomon AM, Diane Sturrock, Kay Vernon, Richard Wilkins, Kim Williams AM & Catherine Dovey, Anonymous (2)

QLD
Andrea & Malcolm Hall-Brown, Anonymous (2)

SA
Mary Hood

VIC
The Morawetz Family in memory of Anita Morawetz, Joy Selby Smith, Mark & Anna Yates

WA
David Wallace & Jamelia Gubgub, Ruth Stratton, WA Committee of Musica Viva Australia


ANNUAL GIFTS

$5000 (or more)

ACT
Sue Terry & Len Whyte

NSW
Judith Allen, Maia Ambegaokar & Joshua Bishop, Mrs Christine Bishop, Tom Breen & Rachael Kohn AO, Susan Burns, Hon J C Campbell KC & Mrs Campbell, Richard Cobden SC, Patricia Crummer, In memory of Pam Cudlipp, Thomas Dent, Sarah & Tony Falzarano, Kathryn Greiner AO, Katherine & Reg Grinberg, Bryan Havenhand & Anna Kaemmerling, Catharine & Robert Kench, Julianne Maxwell, Penelope Seidler AO, Vivienne Sharpe in honour of Tony Berg AM

QLD
Philip Bacon AO, Andrew & Kate Lister

SA
Dr Susan Marsden & Michael Szwarcbord, McDougall Telfer Foundation

VIC
Alastair & Sue Campbell, Caroline & Robert Clemente, Mr Carrillo Gantner AC, Mary-Jane Gething, Linda Herd, Peter Kingsbury, Michael Nossal & Jo Porter, Ralph & Ruth Renard, Ms Thea Sartori, Greg Shalit & Miriam Faine, Lyn Williams AC, Anonymous (2)

WA
Peter Anthony John Ingram, Deborah Lehmann (in memory of Michael Alpers), Mrs Morrell, Michael Wishart in loving memory of Valerie Wishart

$2500 (or more)

ACT
Dr Jean Finnegan, R & V Hillman, Mick & Margaret Toller, Anonymous

NSW
Gay Bookallil, Howard Dick, Dr James Gillespie & Ms Deena Shiff, Dr Ailsa Hocking & Dr Bernard Williams, Jennifer Littman-Ferns, Kevin & Deidre McCann, Patricia Gai Richardson, Nicola Shelley, Geoff Stearn, Andrew Wells AM

QLD
Lynn & John Kelly, Barry & Diana Moore, Barbara Williams & Jankees van der Have, Anonymous

SA
DJ & EM Bleby, CMV Group Staff Foundation, Joan Lyons, Geoff & Sorayya Martin, Ann & David Matison

TAS
Caroline Sharpen OAM

VIC
Bibi Aickin, Alexandra Clemens, Dr Elizabeth Douglas, Anne Frankenberg & Adrian McEniery, Liz & Alex Furman, John & Margaret Harrison, Virginia Henry, Doug Hooley, Angela & Richard Kirsner, Barry Robbins, Maria Sola, Helen Vorrath, Dr Victor Wayne & Dr Karen Wayne OAM

WA
Gavin Ashley, Dr Bennie Ng & Olivier David, In memory of Raymond Dudley, Dr Robert Larbalestier AO, Anne Last & Steve Scudamore, Zoe Lenard & Hamish Milne


$1000 (or more)

ACT
Andrew Blanckensee, Odin Bohr & Anna Smet, Jill Fleming, Elspeth Humphries, Margaret & Peter Janssens, Dr Sue Packer AO, Helen Rankin, Clive & Lynlea Rodger, Diana Shogren, Kristin van Brunschot & John Holliday, Ms Theanne Walters, John Warren & Emma Warren, Ruth Weaver, Anonymous (2)

NSW
David & Rae Allen, Jennifer Bott AO, Neil Burns, Robert Cahill & Anne Cahill OAM, Hugh & Hilary Cairns, Mary Jo Capps AM, Michael Coombes, Vanessa Cragg & the late Ronald D Cragg OAM, Robin & Wendy Cumming, Greta Davis, Michael Dewis, The Hon. Elizabeth Evatt AC, Robert Gardos, John & Irene Garran, Kate Girdwood, Michael Graf, James Graham AM & Helen Graham, The Hon. Donald Harwin, Annie Hawker, Lybus Hillman, Fred Hilmer AO & Claire Hilmer, Dorothy Hoddinott AO, David & Sarah Howell, Jason Huljich, L Reid & C Jackson, Deborah Jones, Andrew Kaldor AM & Renata Kaldor AO, Jocelyn Kelty, Bruce Lane, James Marshall, Prof. Craig Moritz, Frances Morris, Paul O’Donnell, Christina Pender, Marian Purvis, Julian Smiles & Dimity Hall, Robyn Smiles, Stanley Family, Tom & Dalia Stanley, Alden Toevs & Judi Wolf, Mr Douglas Tribe, Graham & Judy Tribe, Kate Tribe, Pauline W, Chad Walker, Dr Liz Watson & Mr Ben Skerman, Geoffrey White OAM & Sally White OAM, Peter Williams, Megan Williamson, Petra Wittenburg, Anonymous (5)

QLD
George Booker & Denise Bond, Prof. Paul & Ann Crook, Neil Dhar, Robin Harvey, Keith Moore, Anonymous

SA
The late Peter Bailie & Ann-Maree O'Connor, Max Brennan, Kate H, Elizabeth Hawkins, Elizabeth Ho OAM in honour of the late Tom Steel, Marnie Hughes-Warrington & Bruce Warrington, Dr Norman James & Mrs Christine James, Dr Iwan Jensen, Hugh and Fiona MacLachlan OAM, Dr Leo Mahar, Diana McLaurin, Julie Mencel & Michael McKay, Leon Pitchon AM, Richard Ryan AO & Trish Ryan, Tony Seymour, Jennie Shaw, Dr Lesley Smith, Anne Sutcliffe, Colin & Sandra Taylor, Robert & Glenys Woolcock, Anonymous (5)

TAS
Mark Bain

VIC
Cecily and John Adams, Joanna Baevski, Russ & Jacqui Bate, Jan Begg, David Bernshaw & Caroline Isakow, Dorothy Broom, Alison & John Cameron, Mrs Maggie Cash, Alex & Elizabeth Chernov, Dhar Family, William Downey, Andrea Goldsmith, Naomi & George Golvan KC, Grieve Family Fund, Lyndsey & Peter Hawkins, House for Music, Angela Kayser, Ann Lahore, Monica Lim, June K Marks, Janet McDonald, Peter McMullin AM, Ruth McNair AM & Rhonda Brown in memory of Patricia Begg & David McNair, Christopher Menz & Peter Rose, Alana Mitchell, Denise Nabb, D & F Nassau, Noel Renouf & Robyn Duff, Barry Robbins, Murray Sandland, Prof. Lynne Selwood, Ms Janet Souter, Kate Stockwin & Michael Bennett, Darren Taylor & Kent Stringer, David & Gai Taylor, Charles Tegner, Ray Turner & Jennifer Seabrook, Ian Watts OAM, Anonymous (4)

WA
In memory of Lynne Burford, Richard Chapman & Sue Fletcher, Dr S Cherian, Michael Cowie, Michael & Wendy Davis, Legacy Unit Trust, Hugh & Margaret Lydon, Marian Magee & David Castillo, Prof. Robyn Owens AM, Margaret & Roger Seares, Philip Thick & Paula Rogers, Brian Wall, Anonymous (4)


$500 (or more)

ACT
Margaret Brennan, Alison Craswell & Eric Craswell, Lyndall Hatch, Robert Hefner, Lauren Honcope, Philippa Horner, Claudia Hyles OAM, Lawson Lobb, M Millard, Margaret Oates, Dr Paul & Dr Lel Whitbread, Anonymous (4)

NSW
D Barbeler & K Kemp, Charles Barton, Dinah Beeston, Virginia Braden OAM, Christopher Burrell AO & Margaret Burrell, Lucia Cascone, Lyn Casey, Mrs Susan Collins & Mr Angus Collins, Peter Cumines, John & Patricia Curotta, Dr Arno Enno & Dr Anna Enno, Annabella Fletcher, Judy Frankenberg, Alan Froude & David Round, Robert Green, Anthony Gregg, Pauline Griffin AM, Anita Grinberg, Ross Hamilton, Diana Hannigan, The Harvey Family, Roger Henning & Anton Enus, Barbara & John Hirst, Dr John Hughes, Megan Jones, Kabuku PR, Mathilde Kearny-Kibble, Diccon & Elizabeth Loxton, Dr Colin MacArthur, Dr V Jean McPherson, Irena Morozov & Dene Olding, Ms Celia Murphy, Michael & Janet Neustein, Stephen O'Doherty OAM, Lynda Kathryn O'Grady, Jennifer & Roy Randall, Helen Reeves and Peter Willcocks, Penny Rogers, John & Sue Rogers, Jenny Stewart, Susan Tallis, Mary Vallentine AO, Richard Wagner, Matthew Westwood, Mrs Jenny Williams, Anonymous (10)

QLD
Geoffrey Beames, Loreta Giuseppe Fin AM, Janet Franklin, Matthew Gillett, Maggie Goodfellow, Ms Carol Groenenberg, Jennifer Kennedy, Timothy Matthies, Margaret Ward, Mr Jeffrey Willmer, Anonymous

SA
Peter Clifton, Zoë Cobden-Jewitt & Peter Jewitt, Robert Kenrick, John & Mary Mayo, Amanda Pepe, George & Judy Potter, John & Ali Sulan, Anonymous

VIC
Ken Barelli, Margaret Barrett, Bows for Strings, Coll & Roger Buckle, Pam Caldwell, Brian & Raynor Castles, Kate Cherry, Marie Dalziel, Jeanie Evans, Margaret Farren-Price, Kingsley Gee, Prof. Denise Grocke AO, Dr Anthea Hyslop, Nancy James, Eda Ritchie AM, Maureen Turner, The Australian Strings Association (AUSTA), Anonymous (5)

WA
David Ambrose, Mr Harry Anstey, Fred & Angela Chaney, Dr Barry Green, Dr Penny Herbert in memory of Dunstan Herbert, NevarcInc, Alicia Park, For Stephanie Quinlan, Lindsay & Suzanne Silbert, Ms Diane Smith-Gander AO, Robyn Tamke, Janet Williams, Anonymous (2)


THANK YOU
We are grateful to our donors at all levels, including those who contribute up to $500. Every gift really makes a difference.


THANK YOU TO OUR PARTNERS

Great partnerships are derived from shared values and synergies. We extend our heartfelt thanks to all our corporate, philanthropic and government partners who support Musica Viva Australia and share our belief in music’s transformative power and capacity to enrich lives.

Government partners

Creative Australia
Musica Viva Australia is assisted by the Australian Government through Creative Australia, its principal arts investment and advisory body.

NSW Government
Musica Viva Australia is supported by the NSW Government through Create NSW.

ACNC
Musica Viva Australia is a Not-for-profit Organisation endorsed by the Australian Taxation Office as a Deductible Gift Recipient and registered with the Australian Charities and Not-for-profits Commission (ACNC).




Concert Partners

Perth Concert Series		Wesfarmers Arts

Sydney Morning Masters	Wenkart Foundation

Major Project Partner		The Ian Potter Foundation

Philanthropic Supporters	Chamber Music Foundation
International Music & Art Foundation

Broadcast 				ABC Classic 

Print 					Special T Print 

Legal 				Baker McKenzie

Accountant				Thomas David & Co 

Piano & Tuning 			Theme & Variations Piano Services

Hotel 				The Langham Melbourne
Paradox Sydney

Wine 					Huntington Estate
Chalk Hill McLaren Vale


Emerging Artists Partners

Strike A Chord
	Principal Partner			Hansen Little Foundation 

	Event Partner			Melbourne Recital Centre

	University partner		Monash University

Future Makers
Lead Partner				Berg Family Foundation

Government Partner			ACT Government

Key Philanthropic Partners 		The Robert Salzer Foundation
Chamber Music Foundation		 
Patricia H Reid Endowment
Perpetual Foundation – 
Alan (AGL) Shaw Endowment
Scobie and Claire Mackinnon Trust

Education Partners


Government Partners			Northern Territory Government
NSW Government
Gov. of South Australia
Gov. of Western Australia


National Education Supporters	Electrical Merchandising
Thyne Reid Foundation
Anthony & Sharon Lee Foundation
J A Donald Family
Marion & Mike Newman


In Schools Performance, Education & Development Program

AngloGoldAshanti Australia
Australian Communities Foundation
Besen Family Foundation
Carclew
CBH Group
Farrell Family Foundation
Gardos Family
Godfrey Turner Memorial Trust
Gresham
In memory of Anita Morawetz
Margaret Henderson Music Trust
Marsden Szwarcbord Foundation
Perpetual Foundation
Philip Bacon Galleries
Shepherd Family Foundation
Stan Perron Charitable Foundation
Wesfarmers Arts


National Music Residency Program

Alberts Impact Capital – The Tony Foundation
Aldridge Family Endowment
Carthew Foundation
Eisen Family Private Fund
Fogarty Foundation
Foskett Foundation
Jennifer & John Henshall
Neilson Foundation
The Marian & E.H. Flack Trust
McDougall Telfer Foundation
Wright Burt Foundation

UNTOLD STORIES
by Matthew Westwood

Music educators show they are first class

If you’ve never wiggled your bottom like a goat, or counted candles at a Kurdish wedding, you may wish you were nine years old and back in Year 3. Singer and music educator Mara Kiek has worked for decades with primary-age children, teaching them the Welsh folk song Cyfri’r Geifr (Counting the Goats) and the Candle Song in Turkish and Kurdish.

Even with a small group of slightly uncomfortable adults, Mara shows why she is such a skilful teacher, stepping us through the tongue-twister lyrics of Counting the Goats and gently encouraging us to get over ourselves and join in.

‘We are singing in Welsh, and we’re counting goats,’ Mara says. ‘We are counting the goats with colours rather than numbers. “Gafr” is the goat, and “wen” is the colour of the goat, which is white.’

Mara and her husband Llew Kiek are the core members of Music In My Suitcase, one of the 14 exceptional ensembles that tour nationwide for Musica Viva Australia In Schools, the renowned music education program.

Mara and Llew’s involvement with Musica Viva Australia goes back to 1988 when they first started touring for the schools program. To say they have entertained tens of thousands of school children across almost four decades is no exaggeration.

Another group, On the Wireless, is the newest addition to Musica Viva Australia In Schools. Comprising violinist Julia Russoniello, saxophonist Nick Russoniello, and guitarist Murilo Tanouye, On the Wireless takes children back to the golden age of radio, with live orchestras and a studio audience.

‘We have an “On Air” sign, and it’s a great way to bring the kids into the performance space,’ Nick says. ‘We have some moments in the show where the children make music with us on air – they really believe it, even the older kids.’

While Mara has been performing in schools for many more years than the musicians in On the Wireless, both make a startling observation about their young audiences.

Many of the children at their school concerts have had no previous experience of live music. The idea that music is made by people, using instruments and playing together in real time – the same miraculous phenomenon that has brought us to the concert hall this evening – is almost entirely unknown to them.

‘In our society we’ve been separated from the performance of music,’ Mara says. ‘Many children in schools don’t have access to that. Their only access to music is what they might hear on television or in the supermarket. They have no experience of actually doing music.

‘I want children to have that, and to have it as early as possible. We know through research that if children are not exposed to music by the age of seven, they will never fully get it. It underpins every other aspect of their education.’

Nick agrees: ‘The biggest problem I face as a music educator is that kids are not seeing very much live music nowadays. I teach them concepts, and they seem so obvious to me, but that’s because I’ve spent my life in and around live music. I realised that these kids are not seeing very much live music at all.’

Groups are carefully chosen for Musica Viva Australia In Schools and go through a rigorous period of creative development. They often emerge with a new name for their show and are given direction on how to perform for a young audience.

The shows are designed to teach children different musical and cultural concepts – for example, the long-running show Wyniss is about songs and games from the Torres Strait Islands. They are backed with curriculum-aligned teaching resources, so that children can prepare for a performance in the weeks beforehand, and continue the fun long afterwards.

The musicians in On the Wireless also perform for adults as Trio Histoire. Nick says he was concerned about what adjustments he’d have to make for a schools show.

‘I’m not a Wiggle, I’m a saxophone player,’ he says. ‘It was an amazing process. We came in with our own skills and repertoire … and it could be slightly tweaked and repurposed and scripted to be completely engaging. I thought I’d have to be a different person to do a schools show. It’s just my normal approach to playing – a little bit more animated.’

Groups performing for Musica Viva Australia In Schools reach about 190,000 school children a year, introducing many to the excitement of live music. A lot of this important work is supported by donors who understand the benefits of music education for young Australians.

Alison Kerry is the Ensemble Patron for On the Wireless and has generously committed to support the group for three years of touring. She remembers seeing Musica Viva Australia performances when she was at school in Orange, NSW, and wants today’s young people to have the same experience of music-making.

The benefits of music education to a child’s ability to learn are well known. Mara sees the evidence whenever Music In My Suitcase visits a school. It is less about identifying the virtuosos of tomorrow, and more about participation, learning through repetition, thinking creatively and working constructively with others.

After decades of giving concerts for Musica Viva Australia In Schools across the country, Mara says she has lost none of the joy that comes from performing for primary-age children.

‘Sometimes they’re brats, but mostly they’re wonderful,’ she says. ‘Once you get them going, to see those faces light up is priceless. Then you know that what you’re doing has reached them and given them a wonderful experience. That can be the start of so much more.’

__________


This is part of a series of Untold Stories, about the people behind the music at Musica Viva Australia. To discuss making a gift to support our music education programs, please contact Matthew Westwood, mwestwood@musicaviva.com.au



The concert on Monday 22 June in Sydney celebrates 
Ken Tribe’s contribution to Musica Viva Australia.

TRIBUTE
Kenneth W Tribe (1914–2010)

Kenneth Wilberforce Tribe was born in Sydney in 1914, the second of three children born to Cecil and Elizabeth Tribe. Having attended St Andrew’s Cathedral Choir School, Ken won scholarships to Sydney Church of England Grammar School (Shore), then to the University of Sydney to study law, graduating in 1937 (music not being regarded as a viable occupation during that time of the Great Depression).

Despite family responsibilities and an extremely demanding professional life, Ken soon began a pattern of engaging in activities outside of his profession; the most significant and long-standing of these associations was with Musica Viva Australia. In 1949 Ken joined Musica Viva Australia as Chairman of the executive and in 1966 took on the role of Artistic Director, which amalgamated with that of President in 1973. It was Ken’s initiative that created Musica Viva Australia’s National Board in 1980–81.

Through the 1970s and 1980s Ken’s influence in Australian cultural life was far-reaching. He served on boards and committees for organisations including the Australia Council for the Arts, Canberra School of Music, Sydney College of the Arts, the NSW Arts Advisory Council, The Australian Opera and the Australian Broadcasting Commission, as it was then known.

With apparently endless energy Ken also worked on the boards of a number of trusts, funds and in different capacities with a large number of arts bodies. Much of Ken’s value to the community over the years was ‘behind the scenes’ support, always pro bono.

Ken retired from the Presidency of Musica Viva Australia in 1986 and was Patron until his death in July 2010. He maintained a visionary commitment to commissioning new music from Australian composers and his support has enabled new works by luminary composers including Richard Meale, Peter Sculthorpe, Ross Edwards, Carl Vine and Nigel Westlake. This commitment will continue to be honoured by Musica Viva Australia through the Ken Tribe Commemorative Fund for Australian Composers.

It would be impossible to overstate Ken’s impact on the arts in Australia and on music especially. Our lives have been enriched because of his unique capacity to combine plain hard work with a vision of what things might be. As part of Musica Viva Australia for more than 60 years, Ken’s influence was enormous.

© Gwen Bennett and Musica Viva Australia


	
	
	



	
	
	



image1.png
ACT

Ainslie Arts Centre
Ngunnawal Country
30 Elouera Street
Braddon ACT 2612
+61(0)2 62519368

ABN 94 504 497 655

NSW

Musica Viva Australia House
Gadigal Country

PO Box 1687

Strawberry Hills NSW 2012
+61(0)28394 6666

ACN 000 111 848

QLD

Judith Wright Centre

of Contemporary Art

Turrbal and Yuggera Country
Level 2, 420 Brunswick St
Fortitude Valley QLD 4006
+61(0)7 38525670

SA

ABC Centre

Kaurna Country

Level 3, 85 North East Road
Collinswood SA 5081
+61(0)87223 013

vIC

Wourundjeri and
Boonwurrung Country
Level 4, 35-47 City Road
Southbank VIC 3006
+61(0)3 96455088

VIV

Musica Viva Australia

WA

ABC Studios

Whadjuk Noongar Boodjar
Level 2,30 Fielder Street
East Perth WA 6004
+61(0)8 6277 0042

musicaviva.com.au




